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ficult to know what to say when one introduces new ideas to the public, 
hen such ideas run against the grain of established thought. The work and writings 
ridge are no exception to this rule. 
ngs in s volume are by no means the collected output of a man who has spent his 
e adult lif inherited values and thought patterns, rather, this is a 
„presentation of his work spanning the later Throbbing Gristle era (ca. 1980) through about 1988 
Jo attempt has been made to collate the pieces either chronologically or by subject, it seems 
able to offer them in random order. Thus, it is not essential to read them sequentially-pick up 



















‘This mode of entry into the thinking of Genesis P-Orridge (or Gen, as he would probably prefer) 
is characteristic of his approach to magick. We should immerse ourselves in a system only to the 
degree that we find that system useful or interesting. What holds our interest in Genesis’ self- 
created Temple ov Psychick Youth is its ideological mobility-nothing is fixed. One of thee Temple's 
basic tenets is that “belief” and “reality” can never mesh in the tidy manner that empirical science 
once postulated. The world percieved by each of us is vividly colored by the brushstrokes of our 
own delusions and obsessions. 

Thee Temple ov Psychick Youth is, to the best of my knowledge, the first organization-magickal 
or otherwise-that takes this observation as the starting point of a coherent philosophical system 
Suggestions are offered, questions are asked-the answers must be found by each of us, for 
ourselves. 

And so it is with Gen's writings. The problems are outlined, models are given, but in the end, no 
solution is presented as being clear-cut. It appears to be left to us, as Individuals, to decide where to 
go next with the thoughts of this unique and insightful thinker. 


Tom Hallewell 
Denver, August 11, 1989 
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nothing to express, nothing with which to express 
با‎ N 0 powe to express, together with the obligation 5 


| to express a perception of thee weird phenomenon of bein 
ribe some part(s) of human experience, it tends to achieve 
yuming into contact with it by trying to grasp, or even form 
e in a given age, or in this case “SECTOR OF TIME”. And 
t e, for better or worse, is that which does not. And thereby 
10 unsung, denying explanations, butter avidly seeking them. 
e and we melt quite gently and sink away leaving a smoky, 
z in water. To cleanse our guilt we must describe our fate, 
using thee aural language of everyday life to define our subject. 
ains neither fixed nor dogmatic, merely frozen moments of a 
itwards into every living room that hangs this sheet of magick 
er it makes no difference. True value never changes, remains 
use only time has a constant value, and time is thee medium 


Vt 0 0 
اد‎ * 4 


ely, butter stimulatingly, thee experience of nothing and thee 
y interpret itself and its mythically inherited structure. "٢ 

1 history we have lost our innocence, we cannot easily believe 
her than feel, we touch rather than explore, we lust rather than 
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GERMAN ORDER‏ ې 


There is no honesty that is not born of patience. There is no hope without thee embracing of 
ssness. Thee acceptance of a moment after cynicism. There are lines, boundaries, earthiness 
these places, Split in two like a hacked corpse. 

ee many pales, ad by thee railway tracks. So many tracks now, Berlin is breeding tracks, 
developing damage to a fine spell. Casting its special runes in thee language Fupark, strong, 
masculine and angular, yet decayed. Thee same split of mind and body, embodied in his Story and 

contained very precisely by thee addiction of time. 

GYFU NYD GER SIGEL MAN THEE SIGNS 

Thee Spear of battle and thee individual expressed as race. Words have a potence not diminished 
by technology, merely transgressed, and transfixed. | | 

Thee German Order is a Cult of Souls. Dead Souls, Lost for-ever since they finally made essential 
contact with their collective consciousness. A far too dangerous application of deflection and 
distortion of hope and desire. For Germany practices magick, practices thee eternal divination 
which is so stark and real. Creates patterns which flicker far too long and clearly for sanity. Thee 
nightmare of Pan. Thee Pan Germanic nightmare.And yet, in this world of time there are no 
nightmares, only ugly dreams, life made real. Thee struggle of Man is to feel alive, to live in crisis 5 
a basic method. To affirm our existence,to focus a blurred Self-Image. To cause resurgence through 
Imaging. To understand mortality for a moment of terrified bliss. 

Thee German Rune. Thee place where all dreams meet from a pagan past that was so deliberately 
suppressed with total unawareness of thee primal risks such suppression invoked. Thee Christian 
mentality implanted upon thee Intuitive Magick of elemental human experience and observation, For 
Magick is in fact merely observation of Individual and Collective experiences and a functional, 
practical application of them, it expresses inarticulate flashes of thee abstract perception of our brains. 
Articulated by thee most accurate means of its moment fixed in time. So a prehistoric expression is 
made through sticks, blood, stones, thee environment. And a Medieval expression through chemicals, 
glass phials and written text, thee most contemporary language available. Now thee expression of 
Magick is through Video, Cassette Tape, Polaroid cameras and thee most sophisticated toys of our 
technology. There is a fusion of disturbed potence when energy meets intuition with malignant force 
and generates flames of ecstasy. In a real sense we exist in a hall of Mirrors. Thee Individual mimicks 
thee race. Thee race mimicks thee Individual. Both pure and abused. Thee disturbance of one can 
create thee disturbance of thee other.Their common language is one of symbols. This synergetic 
response can reverberate through all time. It ends with Time, and Time is that which ends. Germany 
has become an ikon. Its people trapped within it unreal. A tiny clenched and crushed symbol. How 
often do we really feel real, how often do our memories feel real? Thee problem was and is, how to 
come to terms with thee awesome fact of being alive. Humankind has in a very real sense common 
consciousness, a neurology. It is in a very real sense subject to a motivation based upon instinct, thee 
language of motivation is intuition, which is thee essence of Magick. This magickal view and 
direction of history has been suppressed for so long that evidence of it is almost invisible, yet contact 
with it is universal. You have been trained in scepticism and cynicism, you are trained in sarcasm. 
Dismissed without awareness of one’s act is a method of pavlovian power. 

Thee real work is investigation of thee potency of all symbolic languages and their sources. TV is 
a language, so is all expression, so is memory. A language of freedom must include an integration 
of conscious and unconscious where contradiction and non-verbal feeling cross fertilise. We have 
been split, separated from our sexuality, our neurology, our privately groomed mythologies. 
Symbols are our oldest, truest language yet they are invisible to order, to society. Only thee most 
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bol, vivid yet unseen. There are never conclusi 
av through thee psyche into myth. In a very real sense thee 
“precise benefactor and instigator of a final hopeless regime ip 1 
| awake feel motive and motif, those asleep feel nothing. Occasi À 
e es an explosion. Thee veins of thee body run with fear, thee , 
٠ Timeless indeed, thee lost souls move gently like fading 
> Anexact science is one that admits loss. 
and sentimental, causes rejection and attraction. All magick is jn) 
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| nisticatec We are its final army aflame with risk and freedom aa 

| Su sport, sadness, fragility, madness, and inspiration. Vision, a languap, 

ngu age, a vicious brutal language. Germany is itself a neurologica 

mies and flames, in myths and bodies, hopelessness and hope, Th, 
t Pan fertile and rampant. Both love of nightmare and hatred of disex; 

Tin €, osing slowly over thee guilt of every linked subconscious sore 

we have no choice anymore. Sadness. Memory flooding. Ong 
| unsop isticated, naive, less self-conscious. Our euphoria has beer 
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g sarcasm of thee majority. Thee human dead. Thee unmagickal. Thee 
hee word may be virus, but cynicism is virus too. Now we find ou 
at. We fight with flickering pictures, runes of video, frames of memon 
لكان الا‎ of animal lust for survival, and its tactical expression. W 
3 We are engaged in a life Times fight. It was never, is never, an 
atter of contact. Of motive. Of integration. Of strength. Of isolation 
sured, this fight measures time. Time is equally for us and agains 
te ry. Thee image of battleground. Thee rune of coumplexity e 
dan. Thee barren are rendered fruitful, thee rituals are earlier iis 
ough thee man and through thee crisis creates panic. mi = 
37 | us apart. Motive is a key. Why? One does not an 
notif, picture, crystalises inate intuitions that flicker ana "g™ 


ee 
1 LEÑA 


l : BETT 9 hee 
answers. No fixed moments. Rapidity, ly adan dsc 
e lines 


de 4 


my of survival. Place is, in thee truest sense, 
fy. Remembrance should be more exact. There 


common language is one of symbols. 


or 
2 


سو 
— 
7 











1 7 , THE 
aS FOR THE MIND WILL BE FOUGHT IN THE الس‎ nr. ra 
JE BA’ a SCREEN IS THE RETINA OF THE A 5 1٢ ER BRAIN. 
DIN : 
٩ چو‎ T OF THE PHYSICA CTU AS 
Zal Pre APPEARS ON THE TELEVISION SCREEN ON x 
د ای‎ FOR THOSE WHO WATCH IT. THEREFORE TEL 
w PERD REALITY LESS THAN TELEVISION” 






Professor Oblivion in Videodrome. 


tions 
i ly SERVES. Serves the corporations, 
lly served any function. It Merely . : vr TEH 

css empires and producers who see it as an nn a #1, sor‏ عقن 
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rketplace. A way to And last but by no means 

audience and man d shape the neurological structure of society. An f 
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liberation and revolt. 


“Watching TV patches us into the world’s mixing board, programs us all from a 
central transmitter” 


Life revolves around twin switches that activate us. Control and Behaviour. حو‎ penn 
interests that derive power and income from video recognised very early its threat. | at p 3 e 
involved in radical culture and challenge of accepted modes of thought and behaviour 5 = 
utilise video to short-circuit the pre-recorded games of power. At first, the equipmen im 
prohibitively expensive. Now it's cheaper and it is no coincidence that mass access has SORE ` 
with suppressive legislation. Now if you want to copy and sell a privately, independent y ma ١ 
videocassette you must pay for a license, and have a government bureaucrat view and approve a 
its content first. As there are no clear descriptions of what will be acceptable, anything that 
threatens big companies making profits from rehashing failed movies, anything political, anything 
sexual, anything free in thought, words and deed will be proscribed. To sell without a licence will 
be a criminal offense. Thee most powerful of video’s qualities-to be able to disseminate ideas, 
information and images cheaply—will be lost. Unplugged at birth. 

Why should those in power wish to control video-tape so carefully and totally? Well, in Iran the 
Ayatollah’s main propaganda resource was audio-cassettes. At the peak of revolt, thousands of 
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` dose Wounded. 1 wandered in that land. Making plans. Building ٠ 

The ٠ Wounded TV. Thee whiskey. Thee fur cellar as indecent as Beast 

erence. Visions convinced and betrayed. Looking from zero point there's all 
. It take all kinds of illusions, this death. 

e ease as you get older. Thee hatred doesn’t melt. Thee brains get blocked. Thee 

ngs to bare flesh, groaning at Nature’s trick. Coum daze are like drug abuse.‏ لاق 
a i p- Routines pulling away from vision, step in and destroy thee‏ 

nutation of desire to outclass death. We are sentimental and quite‏ قا 
¿ng laughter. No iceberg this tension. Thee averted eyes of youth.‏ 7 

ate nd. Process coumplete. Only thee corpse to sacrifice like a gangster. Thee 







ts a rape. Here we see a principle, here we see a subject. Endless twigs on thee fire. 

M by frost. Resting. Snow has crushed my camouflage, killed my garden. Thee shelter is 
“nme was. Thee dogs are now dogs. Still turning circles. Thee eyes still burn. Time is. 

still ther ard as bone. Yet another dream couming into focus. Ice on soil. Dog resting at my back. 
0 of cracked with shadows. In this dream it begins and ends in a park at zero 
4 passover. Time is past. Heat of breathing as a door shuts. Affirmation of existence. 


yaylig! 
„En fing Here Now But The Recordings.” says William S. Burroughs. 23 visions of light. Thee 
mall room. Memories of blood and urine by thee medical box. Links of old senses in rope.... 
There were shadows pulling scales from young flesh. Quiet and hooded. Thee small hands 
pl yed patterns on thee window. Fog in living rooms. Several old, old pages curling as dog barks 
7 ad across night time light. Rope tightened making furrows. No sound. In the essential nature 
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of legends. ian secreted secrets from long utopias. Like alchemist parting mind from chemical as 
thee stones in a sexual cathedral drain steel from endless shadows of bureaucracy. Body shifting on 
ood dog outside thee door. 

here is both truth and history, projection and dream. Flickering memories as trains manoeuvre 
in old mens eyes. Rope slashing back hard. It’s all a matter of counting. Betrayal of simple 
agriculture. Thee lack of wild explosions like a code to rebuild every life. This time thee victim is 
l and wet. These lives are stones, played in ancient dreams of slick young flesh. Quiet and 
hooded. Rituals of male. +s shapes tatooed in old buildings. Old key to old Resting Slight 
shifting. Feet deepenin g red. No sound. ش‎ i | 

Across thee way 3 boy was grinning. Hard on obvious in old t i 
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led, rain on moss. 
Crack of wood. Only a few see this code. Grey suit draped across street 
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| 1 a “ fering. It’s so silly. Soft in happiness we slumber. R 
ee outcast can never relax Caring is blood. Thereby wi aw in paj 
|| د‎ 06 to one person, one subject. These w en a ehren 
e th 77ص‎ re. No set piece battles. No solution tu S belo ONG t 
ng wheret , all these words apply to every situation with a arning a acid 
esa kinds of words this life. Minor m. 


.ل 00( 


de teasing ¢9 so close to existence. Then time ends. It’s a] 
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cs it was decided to terminate this mission with extreme pre 

inherits thee game and is anyone in ow nership. Sinking fa‏ ور 
er existed. It originates in thee dark side of history. Getting nn.‏ 1 
j a np of one A circle of animals. Motives replace product ; R er‏ 
are camouflage for ideas. It takes all kinds. Philoso 5‏ ; شا 
ee mass Exit all legends, Enter thee laws of magick. In this wor! gi‏ 
os. We coumplete thee self-image, blurred or not.‏ 
ect p ss of re-arranging.‏ 7 

cathedral small movements. Old movies dream conflict. Thee old, old 
je, lacking Er Green fades. Breathing short as spunk coats ; 
t on thee wa 

ea trembled. Shimmering like water moved by piss in a forest 
se of history. Marks of cold spray as thee material fades, Our 
cf of time. Daze go by. Viciousness is not enough. Wooden prick 
om oat ٥0009 of exact formulae edging fear into spectres of old death. Key 


rule in ble od and piss. Floor stained with patience. Only animals remain 
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1, Who was counting back? Back of hand on kidneys. No need to 
57 Routine dreaming. Mirage that exists. Affirms wax 0! 
se exact dimensions concealed. And thee entrance danced to 


: 4, 
st TERE 










YO 


Junging through boyish flesh to poor sore eyes. Lost in light of night, into that 
watched, all ways, relying on thee movement of least action. 


` mom. Small room. Chamber of conscience. Plaster flaking like love. Dreams 
24 Germ Wars in formulas. Drinking rain as trees expel thee emptiness of history. 
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of lig 3 As he waits. He does not need thee light of night. Thee serene dream of time, 
| heir to. When all movement and thought stops we are awake. We are awake 
oe and ANY thing at all merely serves to fill us again. 
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we a © came. On side near thee old house. Movement of rat in corner. Rustle of scales. 
ee. like snow, kicked aside like tin. He was grinning before he jumped. Nothing in 
Rubble cru fine and sleeping. Oxygen short in thee air. Sound of breathing louder than old 
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fading across skin like fingers. Prickling hairs on thee cock. No way to identify. Empty as 
“a rs inscribed with time. 
flesh. Insic om Thee gate remained closed. Shadows at attention marking time. Orders to thee 
Several e death ponder flesh and all thee dogs crawl away. Car passes. Phone rings. Glass 
as see that? Black fingernails trapped in linen. Sound of steel beneath flesh, perhaps 
cracks. Di ah still. Direction gone. Septic from piss. Line in around heel. Lack of nails cracked. 
پس و‎ as thee doctor fell. Hiding his face they say. Dry noise in throat washing across 
prs ter as trains drift by. Counting. 
Noise of dreams at thee door. 
Huge tusks curved around thee gate. 


“Open, open!” 
For no reason. | 
Just a small drawing, an old routine frozen before. 
Before time. 5 
ning fate and destiny. | 
es se remain. Thee sex scene over for now. Last night thee boy came. Open arms, black hair 


strong, empty pale face. A volunteer. Light behind in doorway. Fading painting. Slightly built, 
slightly tanned. Cock ereck. Let dreams slide across floor of winter, splinters in foot. Gasps of 
blood. Feet stamping. Fingers jabbing in groin. Already empty. Drifting in history, no detail 
forgotten. No fact erased. Time trapped in a small room. He blinked. Looking up at thee ceiling, let 
out a tiny gasp. 

There were thee usual number of tiles laid out. Grey as photographs. Thee same cathedral we all 
used to pass away death in. Small baby smiled. Kicked. Such simple structures cascade from box in 
corner. Fear of self-hate. Lust of destruction. Loneliness of stolen trust. Coldness of loss. Just a small 
game, Light of night twisted. Fading several days past. Dogs crawl away. Slouch in their corner 
rustling. Car dumped near pile of earth. Flicker of knife in air. Responsibility cracked like focussed 
flesh. Thee window slammed shut. Awake, always. Here we are. Drinking rain as leaves cover 
dreams. Our favorite tree. From thee window now, just lumps of flesh moving near water. A 
section of wall flaking like death. Dreams contained in liquid. 

They made ritual gestures and parted with no message spoken. Emptiness of history. Thee serene 
dream of time. Any flesh at all merely serves to spill us and then dies like spider underfoot. Cold 


| ture placed near dying trees. 
| and damp Wood of future | 
draught ing 2008 “cin lke light fingers. Needle buried in ima 
same number. Body tensed on Homach, expression traced in blood. Night 0 Sound 
with time. Pressure of guilt Paralysing. Eyes useless. R ght. Inside Alway 
inscribed withered grass, Twisted in old hair. Throat washing ٨ egret forlorn ee bo >> the, 
Links of old senses in rope. Knots of itis, a winter as at og Pen 
of water. of mind. Empty vessel like i. ٢٢ 0 ck 
Time gripping tight like a lover's orgasm. Trees b chemy store 4. Sh, 
of rats next door. Cable raw, celibate. Fur trembling like es ome Stone be | De 
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- MUZAK-A CONCEPT IN HUMAN ENGINEERING 


E pulsation are beginning to appear to be one of thee most cruci 
/ e ical and biochemical knowledge increases. Th vs’ Crucial metabolic 


ee Black Box which cures d 
. * ru 
Swit drawal symptoms in 10 days relies on frequency and pulsation, په‎ 


46 thee Mastoid nerve centres behind thee ears. A tiny electrical charge 
podes * thee brain sub-liminally releasing Endorphine, thee body’s own natural 
es throws w which drenches thee body, keeping it high. Thee “JUNK” drug is redundant, 
nero Er , body. Thee Endorphine prevents any withdrawal symptoms as it regulates thee 
passes from". hormones. Once thee junk has gone, thee natural Endorphine goes too, not 
F etabolism withdawal, bar slight sickness for a couple of days, an occasional, mild headache, So, 
1 am INTRODUCED unnatural junk, to internally produced natural junk, this latter 
you SWIC” ا‎ thee body at all. Thee Doctor who discovered this travelled through Tibet, thee 
bein ‘ded oe Black Box can can be tuned to other Frequencies and Pulses to cure other illnesses 
par East. Th imbalances, e.g. Migraine, Periods, Asthma. 
d metabo" g Bowls, Singing Bells, Thigh Bone Trumpets, Drums are used in, to westerners, 
| Tibet Singi! 1 : tions to cure Migraines, Mental Illness, and other metabolic imbalances. Thee 
n-logic ot is different. Thee heads of Demons are split asunder, Demons are exorcised from 
165 eq (could describe a junky in cold-turkey). 
لر‎ cultures, trance states, visionary states are achieved by Rhythms and Frequencies. 
nom ea large Sacred Flutes vibrate thee air against itself causing mental revelatory states 
Na Ge In Morocco, thee Joujouka players use high Frequency pipes and drums to reach 
and 0 ER and conjour up Pan and effect Magick. In thee Mayan civilisation, there were strange 
ecstatic d “oil-lamps” which for a long time were merely trinkets in Museums, misunderstood 
ste, Then one day a young archaeologist happened to idly blow through one, hit a pure, very 
eee E ting note that sent him on a “trip”. Throughout thee world, in all cultures therefore, 
1 pu and technological, man has instinctively known that Frequency and Pulse coumbined 
se effects on mind and body. Until recently, there was no language to adequately 
had ٩ ierrelationship, and even now, Research is only slowly collating precise data on 
cz (pulse does what. Everyone has observed Tribal warriors whipping themselves 
into a trance for war, to feel no pain (that is of course Endorphine) or for “Magick”, to have visions, 
+ سعد‎ etc. (that is its visionary, hallucinogenic capacity). Yet two and two were never fully 
مې‎ A Bill Haley concert would end in frenzied vandalism, Bill Haley thinking it was 
سوه نا‎ was so fantastically good and exciting AS MUSIC. In fact it was a coumbination 
of mass hysteria, as in Tribal dancing, and an actual drug-induced, metabolic explosion, eons | 
unconscious and uncontrolled,triggered by thee inherent rhythms and Frequencies of sound. 
Because he was unaware of thee triggers he was dabbling with, thee very results poe 
unpredictable, coumfused and uncontrolled. Funny enough, those Right-Wing journalists i 0 
condemned this “jungle music” were far closer to thee truth than their tiny minds could ever se 
envisaged. So music does PHYSICALLY reconstruct, ENGINEER, thee brain, its hormones, thee 
body, its hormones; its entire metabolic regulator system is tuned. | 7 
There is a great deal of pressure upon thee inventors of thee Black Box to cease their vn or 
hand it over to thee Governments of USA and Britain. There is incredible pressure from ane uge 
dru corporations to prevent its widespread publicity and application too. Obviously they go 
rested interest in making millions from drug-dependent human beings whilst er y 
18 their visionary capabilities. Thee old story Burroughs got so right. This also explains 
of Rock music in thee Sixties by thee Governments and Media, aided by corporations 
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| 5, , they y had thee vision to see thee IMPLIC 
slice or ıs is thee mark of real genius, really radical a NS. 
nilst trav lling on a bus through France. Thee: though, 
es on hi is closed eyelids pulsing at slightly differe Sunligh, 
„d with a particular frequency. He ون‎ ha 
1e 0 e built thee DREAMACHINE, , Probably the 
"anti-control, anti-drug device ever invented by m 
ion s for an occasionally replenished light-bulb 
as METABOLIC music, and thee application 
on renter tainment motivated music directed at decon 
dy. hoe TV we intend to apply our research 
nore precise and useful Individual structure that co 
ency and Pulse butter propagandises them 
distorted mirror reflecting muzak back on itself. An į 
i at ir in fact contains, in code, thee seeds of its own d 
as it. To appear deflowered yet to be totally potent 
31 REFERENCES 
: mq 5 quite ih has been debunked. It has becoum a crutch of 
: to fl gurish. Our enemy must always dogma. To ask “WHY? | 
که‎ 7 hee nos ial and stimulating of human capacities, Aes 
d op of thee real function of sound when, for example, Paramhansa 
the explosive vibratory power in human speech could be wisely 
rom diffi cul fies and thus operate without scar or rebuke.” 
۸٨ ۴ سه‎ lization and deep concentration has a materialising value. Loud 
3 has b sen found effective in psychotherapy. The secret lies in the 
ato 5 yry rate.” 
ike teeth. You keep probing around until you find holes and then 
coumplete set. Industrial Music was a term coined by Monte 
ch. We openly declared we should eventually like to invent an anti 
ig thee sounds of a factory environment, made use of those very 
atterns and structures that incorporated thee liberating effects of music 
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Me tions and industrial coumplexes thee highest possible profit with thee 
rge wt this point E quote direct from a book published by thee MUZAK 

billy ds employees only and which E was able to read sections of by nefarious 
) ۷ سو رز‎ | 


ing. “Even banks have a noise problem, a sonic overload of chairs 
۳ machines /high heels on vinyl/ talking. It is becoming very evident that you 
ughing ple who are working. They will have to wear ear-plugs or ear-muffs. But 

Eto do this because it makes them feel violated. So we're experimenting with a 
more COMFORTABLE to wear headsets (be violated!- Ed.) by piping in muzak.” 
o Muzak is a PROGRAMMED ENVIRONMENT. The raw material of muzak is 
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Dr. D wok: y cerves 43 of the top 50 largest Industrial companies. In ice-bound radar stations, 
An the men who man the DEW-Line, the Distant Early Warning Cordon, to warn of 
= ; stimu 3 5 80 million people a day hear muzak. Muzak isn’t music to LISTEN to, it is 
pudea se = Muzak is functional music. There are three main Muzak progammes, for Heavy 
music 1 a t Industry and the Basic, or Office progamme. In each of these 15 minutes of music, 

a it, is followed by 15 minutes of silence. “The ironical thing is, we 


OTALITARIAN countries. Mood control and crowd control is part of the work 
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U dio is a dream of 1984 automation. (From the Muzak Corp. Bulletin G.B.) “If 
A ie Gi people happy and contented in their environment, like air-conditioning and a colour 
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is based on the theory of the ASCENDING CURVE.‏ يزور ل 

The initial observation was that production is inclined to slump in mid-morning and afternoon. 
yatt and Langon established 4 work-curves from utter fatigue to a subtler decline that occurs 
vhen the work is distasteful and the operative is severely bored. Dan O'Neill decided this 
nonotony and its effects would be relieved by FUNCTIONAL MUSIC, i.e., boring work is made 
less boring by boring music (Muzak quote). 

Some titles of Muzak Corp. Reports and Research documents: 

-g Effects of Muzak on Industrial Efficiency. 
Effects of Muzak on Office Personnel. 

Application of Functional Music to Worker Efficiency. 
“Hawthorne Effect” is “A change in employee productivity caused by an awareness that 
ms to environmental changes are being observed.” 
rch findings on the physiological and psychological effects of music and muzak: 
creases the metabolism. Speeds up breathing, typing, writing, driving. Increases (or 
mes decreases) muscular energy. Reduces suggestability (not proven at all, recent use of 
lessages in muzak to prevent theft in supermarkets suggest exactly the opposite and that 
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Auzak Corp are lying) delays ٤ er Van 
a yd press نايك‎ on records whilst Pe a Sorge Someone fo, 5 bl 
effects ıu note: People often 3 admission of thee physical controls of m this ; 
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| 1 inctive use of functional musi : Add; 
٧ nmonplace example of instinc 0 | Sic. & 
la es Dan O'Neill finally achieved workable Muzak Programming ang ç, 0 


. timu] 

By 19 sonic stimulus which exactly compensate for th S Chase 
N with upwards scoops ‘Ase is lowest. Music should embody a constans da aan 
hours when En done by analysing the a segments into: په‎ : 
BRIGHT? | ion, and Tonal Mass. | 

Tempo,Rhythm, و‎ Me ies of muzak followed by 15 minutes of silence ; 

The reason you a glo in any working area is 1/2 the time the employee is there Th Cause the 
Baia ee ing physically and mentally manipulated. adi 
"te E ا‎ in music are Melody and Rhythm. Muzak are now 
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lated to th 
تنا‎ ospital patients that these may be re 5 
observations made “fl h fini music may stimulate the sympathetic Sy 
nervous system. 0 i tem e.g., Cardiac cases seem to res dic my, 
ses seem to respond betra, dic Mus 
amd Peptic ulcer patients seem to repond better to rhythmic music. Muzak Corp. are rhe, 
اس‎ En We are not so much interested in what music we use as With the 
“A total 106 a . È "6 
ا‎ et ults. ; 
hat IS HEARD RATHER THAN LISTENED TO. 
ie you are not necessarily conscious of it, it will 
COMPLETE EAR APPEAL. 
In the event of failure of our Basic Programme we do not panic. Muzak 
unit which will trigger a standby M4R Machine into operation after 4 mi 
l (i.e. no audio). The sensing unit will automatically turn on t 
Machine which is taped in a pre-set condition. In the advent of nuclear 
power generators to ensure no failure of the Basic Programme to thos 
and able to recieve our transmissions. 
“We were in a slaughterhouse recently. Apparently they were havin 


8 problems. The animals 
blood would clot. They say the blood flows freely now. The muzak relaxes them as they die.” 
Muzak is not on pre-packaged cassettes and tapes. The only records of muzak are NOT on sale t 


the public, they are for internal research only. Muzak is transmitted b 


y telephone cable and radio 
In that way a monopoly can be ensured and complete adherence to the selected programm: 
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pale, unscientific reflection of thee poten 
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hms. Thee brain, a vaguely understood 
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Daly then is it returned to us packaged and harmless to them, as commercial 

on and obv ous yet useless anti-social behaviour that not only ensures thee 
e oft heir omnipotence butter also generates increased incoum for their 
nd future research into control. 


f 
١ hee er 


aware of thee subtleties of its effects, its structure must take into account thee‏ د 


neurological effects and power of music and harness them for its own, 
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Bu ms more sophisticated and effective.‏ ظ 
Re on discussion, nothing is ever finished.‏ 
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Please quote EH/ KW/SI 


This matter is being dea!t with by 


Mr» G.P. Orridge, Mr...K..Walker........... 
Sc Beck Road, Your ref 


29th June 1979 


Dear Mr. Orridge, 


0 Appointment of Assistant Mortuary Attendant 


i With reference to your application for the above-mentioned appointment, 
` I shall be pleased if you will attend for an interview at the Public 
=) Mo ddleton Road, 7.8. on Friday, 13th July, 1979, at 2.15 p.m. 
1 vil you please confirm that you will attend. 

Yours sincerely, 


/ 


) 
i Wales 
Chief Envi Health Officer. 












'HAVIOURAL CUT-UPS AND MAGICK 
I. THEE KEY 


and time: That situation which society informs us is named “being 
sal days, “reality”; are Control, Human Behaviour, and an inkling that 
a web of parallel causes and parallel effects upon which we can exert 
pressure than we are led to believe by the aforementioned Society. Whilst it is 
“ask to be here, it is also true that we did not ask to not be here either. Birth and 
sf evolution appear to our everyday senses to be thee only certain points in this 
| , Thee word being is such a nice word, to be, to be in, being , a state of 
i it is a rather coumforting and seductive word. Yet like all words it has 
ر‎ interfacing, wars and migrations cross fertilising, needs to do more than 
express more than biological functions and pre-requisites. History, that which 
socosm of space and time, lives inside words like an ectoplasmic hermit crab in a 
is in turn live inside us too, like more hermit crabs, protecting themselves from 
ir secret, and words live outside us freeranging in our culture like viruses waiting 
This function has been deeply investigated by W.S. Burroughs in literature, 
through tape and film, and collage works earlier in his career. However. 
ı an overview in 1987, this first layer and its direct symbiotic relationship with all 
of control and all thee interactions and permutations it exposes satisfied him and 
f Brion Gysin, “Thee Master”, who largely introduced W.S.B. to this whole 
saw thee other layers, was not satisfied. He studied languages, western and 

zy, had devastating knowledge of Eurpean migrations and interactions going back 
5 allowed. He was aware of thee process touched upon earlier. He observed first 
urs thee threads of pulse and frequency generated through Moroccan music, Where 
asician has certain phrases and sequences of sound that are thee equivalent of a 
ge and guide and instruct thee players as thee music is performed. Music that 
ily “speaks” of primal roots and impulses of behaviour. That triggers endorphine 
wave neurological states that inspire and reveal thee fluidity of occult physics. That 
th is nothing more than an idea, and that light is, within that, infinite particles 
0 racing in every direction simultaneously. A quaquaversatility. And that is thee 
we might get. And from this Brion gave us paintings and drawings which began 

t with desert light. And then seemed at first glance to becoum more abstract, 
ings and markings swirling until he showed you they were thee desert still, thee 
"very particles of sight. And they were thee desert dwellers, thee keepers of thee 


akers of frequency. Thee expressors of magick lore. Thee inhabitants of Pan. 
ken rituals. 
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11. THEE DOOR 


i i s, “Thee Door” 
م‎ nd its primary concerns, 
3 s event en tut concerns us, Contrary to th 
on of th that administer Control, our society is 
Jve! lords cture and behavioural inhibitors. Th 
nano st ” and they exist on thee minimum 
a 7 serfs an 
pose to perpetuate thee status quo. No one 
Inc 7 ipulators control Control. They do ho 
sonic 1 stces in our Society are protect | 
rat most 1 ja r hundreds of years thee majority of thee population have been 
je majority. YO d and censored into subservience. Into an unconscious yet 
ed, trained, suppresse ibi h in h behaviour 
oneg, Y f thee impossibilty of an evolutionary change in uman beh; 
til f aspiring to thee maximum growth and repossession of their own 
imp ossibility o eb that traps us and injures our intuitive belief in our selves. Thee 
Control is de With a cut-up you can break down thee expected, inherited 
‚Pi galle! > ein yourself to look at revealin 
m ptions Ear system. Our languages are line | 
| - any thee exteroceptors both in obvious ways and less obviou 
18 F Se all its surfaces, via vibration and frequency, 
ur body 


is thee cut-up. There is now a 
ee image we are presented with 
not yet part of thee 20th century 
66 great majority of people are to 
level of potentiality expansion at 
conglomerate of businessmen, or 
wever administer its needs. It's an 
ions of thee vested interests of a 


5 ways. (i.e. 
not just via thee ears). 


ously to this process 

ew i | cortex then modifies it 
7a new information and thee cerebra 
ing compared to thee 


: ions. In those sub-cortical re 
command for thee 1 wie neurological functions are taking place, thee 
pons Er Boris And actions semi-automatically. Random events outside 

es il و‎ metabolic E registered and/or affecting thee Individual Emotions are 
5 be oo Er 1 پس‎ Thee entire nature and state of that Individual 15 
iterplaying in t ب‎ oint, no definition, no finite answer or specific formula. Thee 
There is no با‎ thee reality of things as opposed to the inherited linear 
io | 7 E bein alive has to be a kaleidoscopic, integrated, non-linear 
del o thee En E icity every possibility, every impossibility, every conscious 
per 1" om | asc ‘simultaneously. Thee Cut-up is a practical way-ın to 
oe wor ar bu s on every level. Given thee discovery of a means to 
py a = he identify Control. Control denies intuition and instinct 
Bey E 1 ٠ ii thought. All these and other behavioural and 
m a مسا‎ he impulses in Individuals ee $ en 
live more is possible than they have been (literally) LED 2 ‘en E 
g until they have analysed and evaluated its value and applicablen 


gions effectors carry 
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٩0 ۱ 111. THEE ROOM 





























1 0 space to grow and develop. It is also a physical place, and like all words it 
‘Thee room is where you are, and where you want to be. To go i 
2 Until people learn to respect themse] 
e feelings. To have self-esteem and accept 
Eu; o be, what skills tbey might have and how 
E, mind about what is right for you, what has value to you in every aspect 
1" 7 as a new second-nature to make up your own mind and not be directed, 
ur. g of any established system of values and behavior Until all these processes 
os ca dual's own control and constantly reanalysed to check against laziness and 
د‎ + there can be no possibility of evolution and expansion for thee Individual 
q society. What is needed therefore, is a practical, functional method that 
| ke ;, disinhibits, short-circuits a society's behavioral taboos and control. A 
Te ice process of always asking why. Accepting nothing as true. It was this quest 
As ed me first towards performance art, within which context E attempted to set 
© 4 forced me to locate barriers and inhibitions related to pain and sexual thresholds, 
S identified and measured, E was able to think about whether they were actually 
Or E merely inherited. This regimen in turn introduced me to new mental states 
‚or : yoga, and unexpected blocks or embarassments that were illogical to me. 
a with intuition, an open-minded 


= fused with impulse and instinct integrated 
on fuse culated drives and desires and an 
f what E was as an Individual, what 


“of my most deeply buried and normally inarti 

preconceptions that re-educated my idea o 
ere , and what it was possible for me to becoum. What E had been bombarded 
Ba. by Education, Religion, Society, thee Family and thee Media in their various 
s subtle and blatant, bore no relation to what E experienced and perceived. There 
A sels beneath thee level of what we identify as a problem. Suddenly E realised that 
4 نا‎ , previously named, “occult” practices were in fact methods of short-circuiting 
A 1 se Individual, destroying their coumpliance with what they are trained to expect, 
۷ vu o. They were a parallel method in thee medium of Behaviour and self-reclamation 
| tup in Writing, Film and Video and Music. So cultural methods of de-control COULD 
Hoc ively be applied to ourselves. To more accurately describe both how we are at one 
je, and how we can re-define ourselves from that point on. To be aware of all thee 
or that must be clearly and honestly allowed free-play for us to work in a 
ate ‘manner towards a fully integrated character, That recognises and embraces every 
3 TET self, free of any self-delusion. That finds its own ratios within a complete re- 
1 of thee conscious and subconscious mind of sexuality, emotion, intelligence, 
ge, relat onships, dreams and so on. Not just a developing of so-called logical perceptions, 
1 inely realistic blending of thee illogical also. And recognises that nothing is fixed, that 
fe fon ever changing and should be seen as directions. 


no one else’s suggestion of what 
far those skills can be pushed, to 
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IV. THEE PERSON 


| 5 1d fight back. And a long-standing tradition of Magick appeared thee 
etructure within which to research and express thee possibilities open to 
ve re-definition and evolution. As Burroughs said about Cut-ups, “How 
مه‎ T e picture we get from cut-ups is more accurate than any traditional 
بين‎ always been presented as thee Irrational becoums far more accurate and 

Rational explanation we are endlessly urged and bullied to accept. Thee 
` conscious explores thee background of thee so-called rational mind both by 

¿on and hysterical dissociation of thought habits. There is a strong implication 
| 3 نونف‎ is psycho-integrative. It re-invests thee Individual with an awareness of 
tory, lets them face and re-evaluate their own responses and perception of them- 
en to be awake and fight subservience and adherence to any and all 
hee myths and symbols of thee past were attempts to articulate intimations of 
hee themes of mythology are not just archaic knowledge-they are living 
a beings. They exist as signposts and facets of interlaced themes that together 
haviour, character, aspiration and potential. To touch ourselves and respect 
all thee odds is crucial to survival and to appreciation and effective use of thee 
|, Thee need is to find a way into thee deepest areas of thee psyche and how it 
3 rs be savior and response. To redevelop an integrated relationship with our so- 
exceptions from which we have been alienated by Society. Western Society has 
u hinkingly thee majority of people deny, ridicule, attack, abuse, trivialise, 
"at. suppress or consign to novelty any experiences that provide evidence or 
: ir inherited system of explanations being inadequate. Fact, whatever that is, is 
ver dreams; acceptance by a group is paramount, deviation and rebellion generate 
thee courage to openly declare independence and hope are isolated and scorned. 
y projected as thee primary motivation for ambition. Every level of our Society is 
see concept of competition, beating thee other person or side, this is reinforced by 
Sport, Success in Entertainment and all fields, by Religion and by Politics. Compete, 
petition is a variant of aggression. By using ritual, gradually getting a clearer map of 
ection of one’s conscious and unconscious mind and couming to terms with thee 
hat flux and constant change with no anchors or reassuring formulae and no 
wards or salvation one can liberate oneself from all thee inherited constraints that 
“of ten directly or indirectly bolster thee status quo. It literally allows us to face 
ace facts. It supplies recognition that within each Individual there are many types 
Pconsciousness with diverse intentions and values. By investigating our blocks, 
sal desires and motivations in preconceived moments of Time set aside to explore 
seption and response to check exactly what one’s limits are and decide if they are 
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its, or merely convenient or coumplacent, we can re-assemble and discard as we 
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V. THEE IDEA 


te thee human character. To set off Psychic detonations that negate control, 
| grate t | ER ena that appear to defy reason. To retrieve choice in all things, To 
| value pn rtmentalism in every aspect and level of Life, internal and external. 
nd coumpar d think. To locate and 
| d futility whilst caring 
Press more, To despise all forms 
a lifetime. To accept nothing, To 
nd maximise their potential. To 


thee preciousness of feelings,‏ ع 


| as you can what you really feel an 
t to ex . eo be aware of human frailties an 
| Is ar d kas te struggle to always feel and ex 
5 to thee 7 er one’s ideas 24 hours a day for 
~y, To car others to repossess themselves a 
4 To encourage tion. To understand and treasur 
liberate informa ild thee parameters and possibilities of relationships. To locate and 
timent. To E individual and natural balance of sexuality. To change and not 
ut guilt or fear one's 1 butter actually how things are and should be. To see 
3 ont adiction or E le resource that one receives only a limited and unpredictable 
IM and u be wasted or squandered. To try to work towards knowing 
4 at that Time Macia To seek self-improvement not self-gratification. 
E second con ike a junkie needs junk). Time appears linear. Cut-ups make time 
‚ntrol needs 1٧ Er and negate Control, Control hides in social structures like 


anos ion, Mass Media. Control exists like a virus for its own sake. Cut-ups 
igion, Education, response. They retrain our perception and 


ell EI” nceptions and expected ir pe 
| alo der, break PO Le nature of reality. They confound and short-circuit Control. All 
6 f what we are to on manipulation of behaviour. In culture thee Cut-up is still a 
¡ltimately relies up language. It can reveal, describe and measure Control. It can do 
ion of, or alternate, h. Magick as a method is a Cut-up Process that goes further than 
te lee ik emotion, intuition, instinct and impulse, and includes emotions and 
ption. It is an, within thee same medium, “Behavior”, as Control. It F zrs 
E tt oper: HR ontrol itself. 
lings. It 02 qa challenge, emasculate and render impotent thee source of C 
„sential aS n Magick integrates. | 
pu...” TA inte y ates. 1 > ] to behavior 
Gani is to apply thee cut-up principle to b eds 
Thee idea is to apply orary, non-mystical interpretation of Magi Re 
a 2 od is a Er self-determination, conscious and unconscious, to thee Individual. 
a | 9 on 7 
Thee 2 e 0 eae and challenge thee essenceof social control. 
مم‎ result ١ | 
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STATIONS OV THEE CROSS 


3 , to knit together thee fine lines oy Shamani 
temp"... western X-tian myth. TV itself becoum 
ec apparent that, cloaked in spurious m 
t becc 1 oad th, limbo and resurrection that have now been litera] 
‘ving sma stem named religion. Just as religion cloaks ancient 
, language on cloaks its power to invoke thee lowest coumon 
و‎ /: > Ese as an imperfect butter inevitable outlet for instinctive 
„We see tion. We believe sexuality was always included in ancient 
adi tia a new secret language, thee language rooted in lighting, 
js in En and emasculating. We intend to reinstate thee ability 
remains w and passivity, and re-en 


emical weapon that can ha 


C Initiation and voodoo invokation 
5 thee ceremony, thee language OV 
essianic trivia, are ancient tantric 


ised and usurped 
knowledge and 
denominator Ov 
drives for rites oy 
mysteries and that 
camera perfection, 
ov TV to empower 
ter thee world oy 
ve a positive and 


jtrem . To remove thee windo 
Inc ON believe TV is a Modern alch 
bey E upon Intuition. P | | Ber 
veef NOT a product ov Nature, it is a word in a silent and invisible Language system. A 
ge d that has meaning. This projected Image 15 a set ov scans (visible marks) with a 

wo that becoums meaningful only if they follow thee rules which apply to thee 
r y these scans / marks have meaning only in thee accepted, socially agreed order, 
Be 1 Autations ov that order. If we change Individual image scans we get new meanings 
| ns ov this TV language system. Minute changes in thee ratio ov Sound / Image 
Ber differences in perspective and emotional response. Thee focus ov retinal attention is 
pr 1 our use ov neurophysiological theory in thee placing ov monitors etc.. A single 
enc ‘oums meaningful by following thee rules oy TV language system, and programmes 
in be g from their place within that system. Once we have learned and “ normalised” a 
1 end to forget this, to suppose that meaning derives from its reference to THINGS ina 
ړا‎ so. TV images are not, in this sense, necessari 


ly pictures ov reality, not doorways 
ey are usually used as windows. PTV try to invest them with thee older tradition ov 


f 


4 


Image Scan does not signify a general, accepted and fixed idea. It is all 


egorical, 
ع‎ reverberation ov 


to sorcerers transmitting and receiving 
kations in order to SEE. 


es is thee product. 


is not objective. So thee Image Scan 

ntially different from thee viewed thing itself. If you look at images long enough, they 

ist as a visual message. They becoum electronic images in their own nght and a new 
یب‎ old trance technique in almost all so- 


n a world ov no specific meaning. Thee 
9 : all dreams meet. Thee rules ov coumbination are deliberately coumfounded in a 


ying around with thee Language System 
y deliberately contravening them, we thus generate a surplus ov meanings. All meanings 
>, butter their relationship with thee original, real situation becoums problematic. 

rag thee viewer to search for shape in multi-linear layers ov response. When PTV use 


15, they mean what thee viewer chooses them to mean, no more, no less. Butter they also 
well. Thee one does not negate thee other, 


0 a 


1 sly mean what we, thee artists, meant as 


3 د 
ál‏ = 


779 


— m 





re thee invoking medium itself | 
_ther, this multiplicity IS thee invok , rather than 
ER duct. TV language becoums a public affair that nobody really contr ag, ae 
“ane we inhabit thee language as we would inhabit a nag = Yet our = tion, wy 
| © pet 'POSy 1 
de ang 





language means 
in terms ov languag". Scan can have 
Thee history ov an Image Scan can have a profound effect on it. 
Not only do we inhabit TV Language, we also inherit it, and part ov Be 
and coumplex history ov er م‎ implications, prejudices and co ` Inheritance ; 
thee way TV has been used in thee past. This again mirrors to eE rruptions that 5 thee 4 
religion, and X-tianity in Fe a ~~ Oppressive , > 
| lel to established, acceptable religions, to S&M sexualit Nature „ 
clear and potent. If we remove thee tableau to reveal thee centra] wi to triba] rites 
Still Life, yet also a Real Life. A decoded allegory, a description 57 thee Storybe 1 Passa, 
knowledge acquisition rather than thee corrupt, impotent and d y default oy Mos. 80ا‎ 
inforcers in religion would have us surrender to. estructive fiction © *tuality * 
| | | Hon se. ity 
Thee crystal itself, not thee refracted light. society and i, 
| nd ig 


Genesis / Paula P-Orridge Seattle April 1 1988 
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١١ shows how stupid 


BERE A 
P ې‎ eople are. I'm just amazed that 90% of... | i 
` the human race might just as well not 28 t 4 
: 3 exist, Because they're so stupid. The 
30 way they treat each other is ço stupid 
and it’s so unnecessary because if they 
mae only stopped for a few seconds and 
thought about things they'd realise that 
it’s just wasting everybody's time and 
they don't need to keep on perpetuating 
that way of life. Part of the reason that 
they don't look is because most of them 
are conditioned not to look obviously. 
so that's why you need people around 


who are trying to decondition everyone. IS the lirst'casualty of 9 
or break the standard social routines s 
Which is what we try to do in our own 


i Just as an Organ with a 
small area, سا‎ growth In Size but 


less effective, so our collect‏ د 
clive‏ 
conscience has become‏ 


501600105 - and leas useful 
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SHORT OV A TOTAL WAR (STANZA T 


u. „real total war has becoum informati 
= it is being fought now... 


DISTRIBUTING INFORMATION 


On war, 


A ange, thee key to knowledge and thee key to deve 

That's thee E ab in ANY dogmatic politics. Politics is just a مه‎ ON all le, 
It’s a mistake of a lot of different groups in society to encourage a belje, PPENS to a 
سسوم نمو‎ their destinies when, in fact, it doesn’t at al Certainly N that Polit; ` بهذا‎ 
| “a . Politics is just a convenient charade to allow people to 42 تن‎ thee w ean 
are led - in their own control. They vote for their leaders, therefore they xn cat maker Pe 
believe 5 just a convenient charade to make people feel secure. To feel that Pe c 
Politics tically, that they understand what is happening. That there arẹ different ۹٢ x 
democra t dogmas and they argue over these in public and then thee public ar ووه‎ 
have »nsible and capable to take office at any given time. Don’t believe that at all 90Se Who Seem, 
a that there has been an endless process since very early tribal times, thro | 
en ve and industrialization to contemporary times. This E call thee “control 

xists independently of any indiduals. This control Process” can be Operated by i and j 

erest group at any given time in history. This process does not take Sides, {any veg 

sligations no character, no sense of urgency. Thee “contol process” aan. my 
needs time like a junkie needs junk (W.S.B.) E disagree on that control : | 
Control eats people, eats history, eats ideals, eats hope. It goes on right 


ugh Settlemens 


ds 
disguise it might have. E am very antagonistic to thee whole concept / situation o ulti NE 
1 controlled by a process which nobody wants,(given a degree of individual ately bein 


idea at all. If we have any enemy at all, then thee “Control Process” 
short-circuit that “control process”. It is a very invisible, subtle 

of each human being’s metabolism. Thee only 

hrough le beginning to mature. 

level 1 dividuals increases, so does their 58‏ سا 
accept responsibilities, to make decisions. In a sense, to develop an atmosphere of reasonablenes‏ 
and logic. Most people don’t want to develop this for quite fair reasons: they don't want to‏ 
involved. It's a hell of a big battle and you can't even be sure who is in charge. For all they know‏ 
they might be doing exactly what they are already programmed to do, in fact, because any “control‏ 
process” needs antagonism, it needs people fighting against it. Its biggest Strength is it controls‏ 
information. Basically thee power in this world rests with thee people who have access to thee mos!‏ 
information and also control that information. Most of thee paranoia concerned with politics is‏ 
about what is REALLY going on, what is seoret, what we are not being told about. Diplomacy is‏ 
about that really.‏ 

So, thee enemy is thee “control process” and thee power of thee “control 
armies and police, it isn’t power through force. That is a se 
thing, thee real power is who’s got thee information. The 
information bank at any given time is that, to store and u 
developed for storing it and reproducing it. Those syste 
requiring capital equipment which can’t be utilized thee 
equipment running, these systems have to be made av 


sanity). E don’t M 5 
is that enemy. It i like tha 
Ina sense it has 


501 process can be trar 1 


process. 
real way this cont 


ability to think for th 


Process” isn’t actually 
condary tactic, butter not thee cucu! 
e weakness of whoever controls that 
se that information, systems have tobe 
ms are very expensive and cumbersome 
whole time. So, to cover costs and keep 
ailable to thee rest of us to keep them 
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| ‚ you can get access to cable TV, to co ter ti instant 

ders, even thee mail, polaroids too, fares tox The kh رور‎ 

people at thee top who deal directly in control.‏ مون 

¬ reasons, butter they are so expensive they have to mass-produce them 
easier and easier ways to multiply our ideas and information, it’s a 
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1 4-4 
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- وي‎ 
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1 
. weaknesses, those who control control, is that they have a very one- 
as we, thee outsiders, thee genetic terrorists, or control agents, as we in T.G 
ST that we're into control butter dealing with it), we have thee mutant ability 


Er, said about creative people, or artists, or talented criminals, that they can 
ey m, from outside they can analyse structures, play games with that 
` ulate it, throw it back. In inspired moments chuck spanners into various 
a eto increase thee efficiency of our mischief as a spin-off from thee controllers. 
camething from us. We are always developing ideas which are non-linear and 
| get e scope butter which they can adopt and adapt. In a crisis, it is often an 

~ elution, invents a new gadget, effects a coumpromise. So it’s a two-way thing. 
sees | to 6 other as a direct result of their intrinsic conflict. Ultimate irony and 
سنا‎ Jical and sensible. Parasite feeding off host, host kept alive by immunity 
cite. Thee “control process” develops machinery, equipment and techniques 
A slay with for our own ends. Butter by us playing with them, inevitably, there is a 
an Pal and creative progression, an analysis of experience which can then be taken 
ې1‎ " for its own ends. We need this system as a target, a stimulus outside 
۷ a inst and thee system needs a rebellious questioning minority to develop new 
em a flexibility of view it can never possess by its very rigid nature. 

ch that very very slowly this minority is growing. More people are breaking 
1 realised through people telling them, in leaflets, on TV, etc., in other words, 
me “tion being made available, that they have certain rights. That they can question 
Ze ise, they can set up their own structures. That is not to say necessarily that all 
does seem symptomatic of a larger breakdown of this 
ht suspect. And it probably explains thee swing towards 
fear of usurpation by those presently in charge of 


` GOL 
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‘hose things are per se right, butter it 
hose e” than may people mig 
cive ideas in politics to cover a growing 
1 7 5 5 sa ad its information bank. 
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nstruction of fetishes—and the 


uch co 
7 d compulsions 


result is phobias. obsession, an 
f death 

‚hole lifetime with the fate o 
en a even the most sun- -filled 
er s something else 


Men are so necessarily mad 
form ot 
ould amount to another 
that not to be mad w | 


madness > ~ ag P 
n Wdevelops in people who are afraid of 

life, who have given up any semblance of independent 
t and have been totally Ber in the acts 


develo; 2 a 
> h ١ 
ع لت طاح‎ or ~, SE: 


springs from the inability to accept mot the standardized „ 
cultural denials of the real nature of experience. And the 
of this kind of almost ‘extra human’ creativity 15 to 


live on the brink of madness, as men have long known 59 


the fear of death is a universal that unites data from 
several disciplines of the human sciences, and makes + 2 
ci] clear and intelligible human actions that we 
buried under mountains of fact. 5 E 
>. يق‎ > > 
Ma - from the instinctive, sHoughtless action of 
0 Flower animals, and came to reflect on his condition 
le ۳ a consciousness of his individuality and his — y 
nity in creation, the beauty and uniqueness ot his 
e ind kis name. At the same time he was given the t 
ss of the terror of the world and ot his own 


, Neurosis sums که‎ 


ap al ee of a human life. . . . Gods can take in 
the whole of creation: . . , But as soon as a man lifts his 


BEN : | the ground and starts sniffing at eternal prob- 
e en ‚life and death, the meaning of a rose or a star 


١ he is in trouble. Most men f 


re trouble by keeping their minds on 


as of their lives just as their society maps i 5 


~~ a 


۷ € 1 Y 


‘religion’ Bader i it | که‎ so OF not : 


es st against the industria system 
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NOTES FROM A MAGICKAL DIARY 1967.47 


u ov satiation, thee knowledge ov indifference. W 


r : 
| tse indifferen 
| ei ce 
ummmon term, one of thee mainstays of Psychiatry. It is defined as ane 

doy two elements: awareness of ambiguity and a depressiy . motion. It is not It 


sod in thee extension and iny estigation ov culture ربک‎ this awareness 
E chose to always work with 3 group ov Individuals Our works ai 

A aver E do, am involved in, help thee “xpression ov, is, in 3 ei traits that 
Pp or trait ov each Individual member ov thee group oy تب‎ , poor trait 
me on that particular work/action also Yet there is a mystery سم‎ who 
traits, because E exist, they are collated and 7 ©, Yolved. They 


organised by me and : 
. o ` Ail 8 \ > 1 nn 
ov them directly, they are the sum total ov all who participa et E do not 





e 


te There sac 
: a i EDER > d Chain ov 
se than a chain ov coumand. It is this Process and parallelism that fascinates me th 
o r - f : me thee 
- fragmentation OV specific responsibility, and jt seems in coum -x 


i ) n way linked with 

ov collective criminality. Perhaps it explains why E feel more akin 

5 a 0 + a lar p ) ٢ : 2 : 

yn than I often er Or ( x to admit in public Perhaps it is me 
A ide- ) responsibility rk clear cas 

rick to side-step tota 51 ; y, in order to avoid a clear case ون‎ Knowing it was 

alone, that had failed. Certainly E despise myself at many times for failing to achieve 
y Hy again, E desire achievement in order to Share, to share coumpletel ind 
Br > i wir Y, al 

CARING, and thee ultimate achievement E seek is total liberation ov thee human 

PR ۱ : í >G? Ta, A . 

L its expressions, and total destruction ov control and hypocrisy and all thee sick 
pov inherited social values. E must fail by definition, and succeed by intention. E 

fail by failing to al hieve thee goal we set ourselves those secrets that 37 tew 

y challenging in our imagination, who do we wish to outdo? 

FE people change with them and Tel pt thee p 


(0 a Cultural 
rely 0 long 


processes ideologies and styles ov their 
: are RE-PERSON A! ISING their CXPTeSSION OV themselves, their “art” 

* that ANY art has intrinsic value. It is a result. it is not a thing itself, It is 
d desc iption, not experience, it 1s residue, it is means Magick is thee only medium 
th. It was through thee process ov art that E located Magick. Art became a diluted 
xed in thee superficial, coumsu 


umerist ethics ov its era. E have consciously and 
y substituted thee word Magick where E once placed thee word Art, now E feel 


E was always uncoumfortable suspicious, embarassed by the vacuous label 
re presented under. 
me Magick is about movement and change, about Time passing. Thee Medium ov 
itself, and thee Belief عه‎ Magick is Action 
SS to place our vision ov how thee world and life are into a public arena. Our 
am Observation ov our own expenences and RE-COGNITION. We hope to discover 
+ are not alone, that other people have felt or seen thee same. Magick is about thee 
$ to tell thee truth, thee whole truth, and about not having any secrets. Paradox- where 
cretion becoum elitist secret? E think when it is USED to project or hold power, or to 
or to imply authority for egotistical reasons. Therefore a contemporary and relevant 
‘Must be about ACCESS sharing ov techniques and information, it must attack thee 
ledge and give any useful ideas and structures availability to all who ask. There are 
‘Re responsible” or “entrusted” masters. Magick HAS to be for everyone 
© &8ychic Youth is a family ov experiences. It is an eternal search and struggle 
‘that we and others have set ourselves. To find peace ov mind does not mean E 
and isolation. This is a misleading view from thee society we now live within. It 
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1 O tion when our world is Proportionatel y City b 


4 oneself in 150% rejected peo le. One must live within th "Built 

mE ‘ared, lonely, P ible to as man thee environ “ach‏ اا ا 
s and make THA? thee revolver ov hope. To give people what they already -‏ 

hee trick, thee aim, | varying human ideals and standards. VE, butte 
ee a OV - : : j 
Gey? +, once more work with themselves, their feelings FEE] 
we a > av others ‚ers and their feelings. We are eaten like Offal by 
3 coum mre. 4 - as outdated fuel resources as the ratios oy En 
undant § apie reality”, to touch oneself once more. Thee simp 
— AAA very aspect Ov one's conscious and su 
t. R Ani xualities, fears, insecurities, dreams, skills, stre 


ngths and e nd, all 
00  focussed, examined, absorbed, and balanced. Our Society ‘Otionay 


and to tribal rivalry Once more, our own culture, hay. OW by 
LEE 4 our personalities. We are linear, fear ridicule follow st 
ragmi ted or of wish to PARTICIPATE as frozen personalities 


4 

| Sas, 

de a 
J 


AN 

r NGs, and j 
ats, tre 0 1 
Ntrolag: aS 


lest thin ya 


٠ 4 o sas ڪر‎ ws 


1 5 
beonscious 


yle ; 
ANG problems, we need to link directly and make adjustments + 
[ ourselves enough. We are not honest enough. From the Be 


C Older yo 


en e , : 5 : 5٢ neral 
It that they failed to develop their dream, were side-trac ked into habit E 


A , 3 T} y" via drugs, via jobs, via New Age Babble. 
ar ov failure, fear ov ridicule by thee next generation th 


fear ov ail at coums Out 
sarcho-hippies that drench themselves in death and Anger, righteou 
ه٧ له‎ it ends camouflaging guilt at impotence and a feeling tha 
their own systems ov habits and peer group values, opinions 
R Yet a | fueled by sincere motivation. 
"10 feel radical and be merely deluded. Whatever you do h 
Y STREET, or it means jack shit. It has to do with thee re 
your house, butter you can rebuild your dreams, you c 
1 can redecorate your bedroom. You can be an exan 
1 ind the ANGRY brigade today at their best both do Just that. Butter 
habit. To wear black, take smack and say you don't care does not PROVE 
٤ 10 take acid, and be placid does not make you cosmic or there. 
€, you experience morning sickness, MOURNING sickness. Mourning 
iman nature, in evolution, in love, in thee fuel ov action from anger. 
5, it can generate strong action, obsessive behaviour against all odds, 
lee human race, yet embrace and encourage human beings. Anger can 


n-damaging, truly control-confronting behaviour and 


aS Cynical 
د‎ Justified 
t they | 

y too 
and status Guilt in 


as to make sense to 


alities of life around 
an't redecorate your 
iple. You can win a 
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rt nstinctiv ٠. Never do anything forced upon you. Never do 
=11VE, use ANGRY LOVE. COLLABORATE. 

and simple, there for every other person to take and interpret as 

1 that i thee beg ining ov their struggle. 

| TUN EIN (tc your Self) DROP OUT (ov control). 

has to be possible for anyone to identify with it. It has lo 
A d by, and 
e ACTION. It must AIM HIGH. It must spread by, 


e 
> أو‎ 3 
- 1 


ACT 


























PANSION not subtraction. It must INCLUDE not EXCLUDE. It must be capable ov 
, EXPAN change. It should have no limits on thee enemies it can tackle, or thee area ov 
| co Eva de. It must therefore be rooted in people, what they believe they are capable 

wil ssible, their behavior and their imagination. Real and full integration ov 
6 being a Human Being without recourse to mysticism, afterlife, outside entities or 
pect ation ov phenonena and interpretation ov phenomena. Responsibility for 
pa Est be accepted by us, by all people(s) without fear, without excuse. Thee 
1 1 «ronsibility (for One Self) has always been a key problem. 


‚w 


What we don’t understand is simply what we don’t understand. 


What am E really thinking about? Where am E really placed? 
Thinking, why am E thinking? Looking, why am E looking? 


trial problem for Magick: SAMENESS. Thee onward progession toward uniformity, thee 
+ ov Individuality, thee pressure ov fashion, ov peer group, thee need to belong, to avoid 
“incubated inside mass media, mass production, mass consumption and mass culture. 


Thee Cloning ov Radicalism. Psychedelic Grey. 
WOLF=FLOW 
soblem: MYSTIFICATION and EXCLUSIVITY. In keeping a monotonous culture and 


ider a Control process, one creates a facade ov experts guarding knowledge/information 
semination. People at large feel excluded. Magick often falls prey to this fault too. People 
Jed, that it is not for them, that only intellectuals, or well-read literates with leisure time 
fime, right or correct credentials to be part ov it. Often they have been deliberately made 
xcluded and feel inferior, unable to participate CORRECTLY, lacking in training or etiquette 
ry for true understanding. Well, bullshit! Correctness, good manners, etiquette, spurious 
all traits ov an historic and effete aristocracy that deserves only scorn. De-mystification 
y, work and action our only obligation. 

supposed to be coumunicating. What we do, what we express are simply that, they are 
01 ‘result, not praise, to touch not impress. They should aim to be how people are, how 
and to where they live, when they live, how they live, and their aspirations in all these 
nus thee demands ov World, Market, Career it becoums - Magick. 


“requires hesitancy and uncertainty in its special relationship with reality and person. 
“isa search for definitions. A series ov statements, observations and actions blended 


ituitive ritual (real or imagined) to fix in more concrete terms thee eternal, non-extant 
paradox ov Time. 


1 all die”. “Well spoken,” said thee sage to thee wall, painting it white. 


əv LOVE and it inspired, energised, felt fresh and relevant. And it included anger at 
nam, sexism, hypocrisy. 1987 speaks ov ANGER and that too can be inspired, 
1 fresh and relevant. It can include love, ov humanity, stupid though it is, and ov 
Ov life and colour. We suggest in our idealism through sin-icism. September mar ا‎ 
211 OV ANGRY LOVE. Thee perception and anger at all thee Wrongs and thee 
1 al to stoop to society’s level ov destruction. pe. 
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„av thee romance of loneliness and 6 adventure of sex. Will it ever 
=P. disappointment. It thrives on dicatiefa,+: we me 
© antees disappointme s on disatisfaction, A Phallus on a s 


92 mpletion is like a needle of junk. It thrills and dies. 
, Cor reconstructed heathens, Godless and proud, 


anc 
al 


be resolved? Our 
tring drawing us 
Pagan blood. Our concern as self. 


is to becoum INTEGRA | 
gnsciousness and ov character. No emotion spared. No end TED on every 


= sen ; in sight. We believe at thee 
1 sm, a hieroglyph symbolising a desire, an awakeness, can be lodged in thee عدم‎ 
hee brain, in what is commonly dubbed thee sub mind, butter which we call 
Er. ONSCIOUS MIND. This act then Concentrates the | 


E | | | INS Program us. There are no 
سنا‎ . No mysteries. Observation and action are thee key. We can internalise our 
` ansmit our desire, and observe thee video of our thoughts on thee retina of thee mind 
xploration of our final lust. 


a : 1 ل‎ i 
e 


~ moves, it groans and there really is nothing left butter thee e 
P-O ridge, October 85. 


itual decoration ov thee Temple 
e ess/Goddess to be applied 
‘Nursery rituals. End result to 
‘a permanent tattoo ov it. Except 
ee advantage ov drawing is thee 
cism ov process. Thee concen- 
tion towards a specific event 
[its decorative pagan cere- 
jal quality. Thee transience ov 
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Tattoo = Coumittment 
























de re childrens’ imagination, it murders 
for women, it murders people’s hopes, 
is thee vehicle for control, and co 
s of feudal power. 
| liticism is EVIL-LIVE if there is such a thin 
E for humanity for each other. People are divides Evil. Tha 
د‎ rte otto ered every day. Ted, hu 
yed, | na e riot on thee street, thee perception of life / soc; 
EIE ing SE > thee cruel, sadistic destruction of hope. ~ ety and What 
ee îs that thee people who administer Control don’; eve 
— incompetents, which makes everythin, 3 really ¿o 
d to be removed and Control short-circuited = di 
TOV — refuses to connive and collude ; sip 


Wives’ low, 
Pry | © for the 
و‎ » JOY in 2 
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hv‏ كك 


NEVER ACCEPT WITHOUT QUEST 
ALWAYS ASK WHY ESTION 


NEVER FEEL OBLIGED NEVER FEEL SCARED 
TE AND ACTIVATE 


q | CARINGISNOT WEAKNESS 
TOUCH YOURSELF TOUCH OTHERS 
THEE BEST EXAMPLE IS EXAMPLE 








MAGICK DEFENDS ITSELF 







of revenge without recourse to guilt on our part. Magick def 
a is guided by will, and honours no gods, demons, 


to die pure. A star. And every man and 


Jur aim is wakefulness. Our enemy is dreamless sleep. 
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hat indeed is why his propa 
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One might assume the وچ‎ of art possibly 
lies in these directions, then. Diversity. Turn- 
over And a further breakdown of the bound- 
aries between art and life 
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rn Society is Feudal. Only thee names h 


ave bee‏ ظ of our Weste‏ ا 
are merely a natural resource, like oj], San - i‏ ماسم برا Thee essential structure‏ 
sect thee guilty. Most of tna ion and for self-aggrandisement by those yecta «Yer tha, ©‏ 


on ati 
arawn upon for self-perpetu trols Control anymore. It has a parasitic and deb) 
‚dm Contro Of its pr all its 
y like Mal; tion 


ological optimism in precisely thee „Potenti al 
"11116 te 














Time is a key Their destructiveness accelerates at an ever-increasing rate unti] one eY are 
near problems. Control needs Time also. It hides in social structures like Polit; termination 
edia, thee nuclear family. Just like a virus, it exists for its own بپ یي‎ religion 
belief in a rational order, acceptance of inherited values an d ne 
“MIR? 
manipulation of human behaviour. Culture is an expressie = 
te اس‎ conditioning, albeit often obliquely, Cu tes of Mind 
ge that can be read. “as 


need to Search 
expectations that 
©-construct to Re 


ality, SOciety 


behaviour | SER Nanini d 

` behaviour and violation of self-respect. Magick, as we see it, is precisely this, a nent ۷ 

” E damage to Control and its primary tools of Guilt and Fear. It can Operate 185 Process 
e redium, “Behaviour”, as Control. It presents a system to challenge, emasculate and y 

à parasite itself. In a real sense, it detoxifies thee behavioural immune « render 

e ontrol disintegrates, Magick integrates. ~~ System, 

systematic application of thee fragmenting Process to all modes 


iy ntion eclamation of self-determination and self-description by truly free 
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Thee result is to neutralise and challenge thee centre of social control. 
A ۳ zy mT ya = . 


Of inherited 


choice. 


Ê 5 Individuals, untrained in lecturing or justification to thee very well organi 
2 و‎ E ference in Oxford in October(87). We learned that a large ma ov thee ايس یم‎ 
HE : uinely interested in TOPY and Modern Magick. A small, drunk, loudly vocal minority, 
were gen sted in thee preservation ov thee Museum Ov Magick and their own Egos. They confuse 
yore dividual’s right to be unique and special with their own need to feel Superior. It’s thee 
ever: old simplistic ignorance that confuses POWER with CONTROL. At thee very least, five ov 
game now realise how awkward and frustrating it can be to coumunicate one’s honesty and 
our numer o intellectual snobs. They also saw how a few ov these old, old guard “Thelemites” see 
enthusia as a Hero, yet cannot observe their chosen hero clearly. 
| ov flamboyance, charisma, and personality cults as weaknesses, yet their hero exploited 
“ue attributes to thee hilt. They criticise others for re-interpretation ov his ideas to KEEP 
al ALIVE AND RELEVANT, and they act like his parents, thumping their chosen bibles, 
his texts like doggerel, he would laugh, take thee piss and ridicule these insecure 
„rs for totally missing thee point. All culture is magick, and magick is FOR ALL, not just 
"© and to be FOR ALL, it must be understood BY ALL, and relevant to ALL. Which must 
sch Sje making its language modern, FLEXIBLE, and straight forward. At least we can see thee 
= : ea] Establishment reveal itself for what it has becoum. A backwater. Librarians are ov course 
7 to us all, butter they are best left in their closets. 















BP 


4 
THE. 








TIME MIRRORS 


ally appearing things) which arise Present 
all phenomena (or cd th e noumena (in other Words, they X 
har themselves, they are the noumenal background or Source of the Physica) 
fine Voidness EIT aq) Though not formed into anything, yet they giye اق‎ 
of the x the phenomena). henomena and noumena are ever in union 
universe Thus it is that ان‎ ice and water, reflection and mirror, | 


‚and Said 
WO aspects 


qe of one nature. They are, 
ofa singl 7 The Seven Boo 


ird aspect, the subject/viewer. Mirrors reve 
the case of a mirror, there 7 an, windows and thresholds out o 
ey their can = no separation, scientifically Or subjectively The =; 
Their Time, Image. Idea. Bs Ice- cold water. Grunts. A hand shatters the Image, fo 


face gazes down into a crystal shadowy cloud, and through all Time that moment C ar Saunt 
ا‎ ng passes across y i | 


Ks of Wisdom 


al and Conc 





“What is Time, but a variety of one thing?” AOS 


| | | ulate, are listed under memory in our mode 
A bie amorphous. Nothing is forgotten, all is permitte 
اس ايا‎ i evabl / | 


























X bright-eyeg first 
They are Marks to 
, Snake-like, Coiling itself 
one noted dow ١ a book thi. 
life-forces, death-forces that modern 


i “JaCulation, 


“Magic consi sts in seeing and willing beyond the next horizon. The Sar. 


| و یا‎ ‚down. Pencilled into existence. It is her as she w took Austin 
p 3 TIERE 1 ! years old and initiated him into the art of sexual magic and a Powerful 
re ¥ ne ie she had rediscovered through communion across time with Systems and 
د‎ > grew from a most animalistic and pure union of instinct. She knew, and she taught 

are, how to travel through Time, and how to remain Present in Life after bodily death. She was 


j n, but her guides were not just ikons of the intuitive tribes, American indians, tantric 
Z yT ee Her medium was herself. She was 


in Time. There is a drawing by Spare, 


as when she 






all he secrets Spare never wrote down. He appears in the bottom right-hand 


ES rick us. All his 


ans, aboriginals. She understood the most particular secret. 
RE Ar ugh mi rors back in Time, and forward 
ER Mrs. Paterson. Coming from behind her 
nenne green aura, a half complete Face. It belongs to no-one, 
eyes closed, concentrating, materialising. What Spare does is | 
د‎ = ÓN taken literally on any level, despite modern 


puache, finished in 1928. The main figure is 
al rally, it is a cavalier, symbolically, it is Austin Osman Spare literally. This one 
, they were never intended to be 








‘ons to the contrary. His writings are purely 
infatuation TER his real work. His special trick was 
jaxation ages were symbolic. They are in fact his on] | 
painting”. 9 apparently commonplace media. In the key picture 
1 e real ic image of his prediction of both his own b 
photogr2P his true Goddess. His use of prostitute 
Pa > to return to his potency with his on 
ck wa closer to Mrs Paterson, so he used th 
They و‎ her. When she died, he took her energy and literally trapp 
ntact wi se together, androgenous, 
ying, conjuring himself into 
: in advance, so he remains always able to return. 
the image in a 


decorative. The 
to convince eve 


“ Art is the truth we have realised of our belief” AOS 
“Art can contradict science.” AOS 


“Do you see those flowers growing on the sides 


of the abyss whose beauty is so 
deadly and whose scent is so disturbing? Beware ...” 


-de Guatia 


in his images of sorcery, his purest incantations through Art, Spare uses a graphic skill and 
` ue second to none. Yet his most commonly seen works are excellent, but obvious in their 
و‎ E ې‎ deliberately fast and loose. The nearest modern parallel would be Salvador Dali, 
could suggest perfection in a few marks, or worship HIS goddess, Gala, with a 
ا‎ hically pure technique that is unearthly accurate. It seems to me that Spare is equal in 
o Rembrandt in the past, Dali in the present and Brion Gysin in the future. 


“The future is in the past, but it is not wholly contained in the present.” 
Hoene-Wronski 










or” drawings explain his vision. 

















“The Universe is a creative Process carried on by man’s imagination, an operative 
power capable of becoming more supple, more animate.” 1 


Teilhard de Chardin j 


Vhat is happening in these certain key pictures is this. All ideas have an im 


ceptions. All materials that make a piece of art are material. They are formed of patt erns ¢ 
‘Molecules, charged by various energies. Modern psychology also acc ۲ 
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and plants. All mythological ideas, Jung states, aro pe 


ESSEN 
—, EFS y philosophy. They originated in primal perceptions, N ALL, 
REAL, and far older an any P element that regenerates a reaction betwe en entiti, ۱ په"‎ 
enets P nting) favours parapsychological events is the presence o u am 
spectator (viewer of oo "s Art, this can be anything from an obvious gly ph, anon da Active 
ظ‎ ex ur or in the most intense works, an invisible charge Ot energy whi: h ¢ alls th 


thetic arrangement, OF ١ syche into action. The archetype is a borderline ens 
aest instinctual layers of the ۳ in explanation to deliberately Controlle 'd, SE 7 Ome non, ; 


UCE : | 5 a cl LOT 

acausal connecting و‎ cv Self-Love, he means Self-Conscious, yet egoless. W hen} 5 1 ۳ 
synchronicity. When “apes g himself, and leaving a key clue. Austin Osman Spare’s Cha, ~ USES the 
word Chaos, he is amusing - Future Time. ChDVH (CH)=JOY=23. AOS is simply ] u 


ture a 9 
sat ath his secret gorceries. 
of the knowledge latent in the subconsci. 2 
“Art is the instinctive application RoE onsciou 


be inside her again, fused wit] 
d, 5 was waiting to a wil 1 he 1 
و" ظ‎ adam of his death, and the moment of her death overlaid | 9 


ithin his Art so that they might am in all 
S reunite his spirit and hers wi gnt quite liter 
his magic was to ni E pied witnesses have seen Mrs. Pate Ttson se yes clos, erally lin 


any un ‚ODn 
do live. M y literally living portrait. Magic makes dre ams re 5 p N, ty, 


her whole head turn, a quite Makes the 


le, focusses the will. Throughout its history, crystals, water, polishe- ae 
sie د‎ on Lo been ussed to oracular ends. Spare’s massive achievement is that he re COBnised <2 
mirrors have be of image, to be the most powerful mirror of all. A window in Time an Interfarı 
with death. In his art he captures not just an image but a life-force and energy. What happe ens is tliis 
lies dormant until it comes into contact and reacts with other energies, the viewer. P rimal, atavisti 
man knew this and invested his ideas/i images with unrestricted power: when you deal with im, 9 
< with most 20th Century Art, you don't get anything back except aesthetics Spare 8 
à the previously impossible, a two-way commmunication where his image reacts to and 


wines trait som The nearest parallel, a mirror in which you can see another world 
و‎ r dimension, yet one you cannot reach into like water, one your hand re aching 


pence the remains solid and frustrates us. What this energy held within his 
aa ga the barriers of observed Time so what we are dealing with ; is 3 
al sct or image. . This form of energy will have existed at all times and Will exist at 


Nerp ry The 
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ودن 


st ie in ane موس‎ to the مز‎ nature of telepathic 
ice to the Facts cannot but admit that their apparent space- 
tial quality. The fact that we are totally unable to imagine a form of 
x ime by no means proves that such an existence is, in itself, 

3 s we > canno DRAW from an appearance of space-timelessness, any 

tas pace- -timeless form of existence, so we are not entitled to conclude 
a 2 9 0 of our perception that there is NO FORM of existence without 
ysics now s for “limitedness of space”, a relativization, it is 













































o with Catastrophe Theory to posit a “limitedness” of both Time and Camentit 1 

peg ېر‎ the possibilities ALONE are endless. ime and Causality. In short, 
u “Conscious looking is a search for verification of the notions that impel the search, 
` gd always has a circular mirroring element in it.” | 5 


1 


| TOPY 
e's best images, it seems a medium has been found whereby the essence that survive 
n Et is mostly beyond our communication has been captured by, transmitted into, ever 
des ie are familiar with, i.e. a painting, and we are therefore used to trying to interpret or receive 
phat We ion from. Because of the familiarity of painting, we don’t put up barriers. We expect to try 
ni M what the artist felt, wanted to say. If Spare said he was going to capture and demonstrate 
ane 5 ul after death, most observers would switch off. There would be interference with the + 
he اسان‎ Because Spare seduces us by saying this is an artwork, a picture, when in fact it is a 
tran: h of a mirror of an actual reality, we remain open-minded, which means there is more 
photog at the phenomenon of actual physical changes in his picture will happen. We shall see, in 
ar that which many of us rightly choose not to believe in, living, moving, changing images of 
ey sth life-force, OT soul essence. You see it reacting to you, it receives and transmits direct into 
po "conscious senses, but it must also be transmitting direct into the subconscious also, just as 
caja ‘cation does. Presumably we transmit back to what is there, so what is there will change over 
E wears as it reacts with various observers. All these energies mingle and mutate. The soul, life- 
34 energy, call it what you will, is generally said to be visible through the mirrors of the soul, 
۱ eves. In the 1928 key works of Mrs. Paterson, the eyes are neither open, nor shut, and this is 
A “a much of Spare's works. They are neither rejecting the possibility of seeing the captured soul, 
OP only inviting it. This half-shut, half-open limbo suggests responsibility lies with the vlewer 
S ase to commune with the elemental energies portrayed. By painting himself old when he was 
no and young when he was old, Spare mirrors Rembrandt once more and clearly directs us 
A ea ntly to links backwards and forwards through time as he succeeds in presenting an image of 
: , appa ently impossible-IMMORTALITY. 
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“Accept nothing, assume nothing, always look further, be open-eyed as well as 
open-minded and don’t kid yourself.” m 
old TOPY proverb 
he psyche, in its deepest reaches, seems well able to participate in an existence beyond the web 
6 nace and Time, this dimension is often dubbed eternity, or infinity, yet it actually behaves, if we 
Gpare’s art as representative (it is not symbolic), as either a one-way or two- way mirror 
tepenent for its function upon the tra nslation of the unconscious, into a communicable image that 
“e the actual molecules of the graphic image with its driving forces, unlocked from the 
"ous into a fixed or mobile source of power dependent upon previous viewers, and with, 
e vital! y, our own abilities to interface directly with its energy. All “matter” is formed of 
‘cules and atoms, therefore, at least in theory, we CAN potentially walk through walls by 
sct vibration of our own body corresponding with the vibration of the wall. It is just as 
ically possible to lock energy into the form of an image that has the ability to move, chang 
ad animate its content. The only gap of credibility being that of first-hand exper en 
slieve it until it happens to us. We only know what we have experienced, belief 15 TO 
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s larger than the sum total of reason. New ima es re PN. 


nation opens to synthese Sa t reason. LE - ٢١ 
There is a radical discontinuity in every truly © 


synthesis can produce. 

















8 9 image to viewer involves more than the logical مې‎ 

separate from an image For On ampl Bu ik im‏ ا jection dire‏ اچ 

w poe 1 سا‎ ted tan م٢٧ سا‎ 
‘are th a of social and self contro! Science attı mpi 


viewer, therefore it cannot explain Art, or th uni q 
وس سا‎ e sence, it cannot | 
nê ar gi 9 lis faces change, eyes open and close Colours Vary Phra 

a, spture a moment in Time. Freeze it So do the ima, 
shamanistic, fully integrated int, 
ې‎ the Process of creation, the thoughts ot thre 
ra feelings that are more a 
v. Memories are Past. Time, brought into Presen | 
nultancı and points in every direction sim uita 
= په‎ here is no reason why Spare's images should n, 

7 ce, then r pate and expand it in the viewer s mind 

+ n 1 لور‎ than objective conjecture. All roads lead to h 
so. This Fu : ‚of mirroring is found in the trance state in a mı 0 : ey 
E Ma its omy ال‎ ss active throug and Spac 

4 ques < j to the sceptical parking lot ot mode: ١ exıs EN ds 
نوا لل ورو‎ de expenences adequate!) tall apart, and onl pa >. 

۸ ظ‎ oP : sorcery begins to give answers to what we sex an 7 - 


nd feel 


e depicts her at the moment of death, but as she looked q hen 

then quite young, as he would look, old at t} ve moments 9‏ عا 
ction. She is dead, yet alive and young, he is‏ 

: the image energies circular not closed. 

mirror. threshold, active and useable by them or us. The 

S@uation and its implications. It is a depiction of the 

„taking the concept of Art being the Life and Soul of 


— en remaining is, now they have cheated 
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AOS‏ ”م 
cho —~ is within us, or else we could not‏ 


AOS‏ "موا 









he بب‎ 


6 
| = 
LF cle Sade 

| OA | ) 
. DAF. 





psycHIC TV 
كيه‎ E has al 
| m and expression | 
hims. We | 6° asi on of thee 
| feel 0 obligation to 1 and skills ch sum total of 
| dict i | o retaın 4 fc ange W t the 
records to con tate directio as and a e despi e peo 
| control, is our O° and al spise s ple in ¡ 
‚is our obsession. MN ease cur in it. As 
iCdse our AS diffe 
audie ri tren 
nce \ AS foll 1 
5 Ve ey 


make mi 
and mi 
u = 
lations. Possib 
ssibly t] 
cal 1ee . = 
lw 5 


with mum. 
سي‎ ingore 
Too many of us are ri abe! style, fashi | 
a clique fo ridiculed and i shion, hipn try a 
| yr security. Let’ nd interrof ess and and 
authority. | . Lets start fi 1 | gated 24 cool. / > al] 
ty. We chall find ove Le Ä 
We beli allenge r | aing secu TE r trivia b ts stop | arent. 
N tor ser rules, politi ile we Piba 5 
x our secret d | tics, societ y just sa 1 r friend Ing afra: Arp 
music and fashio ee papers in th ant to figh on t want e choos 
en E yon yon to fit in 
illegal t e, who give us lega mire, a celebrat home u inc - 
We see yo gs that awaken rugs that caus n that is DUE ool. You 7 you wi 
are eas u, we join to us. Hypocri e violence, r 5. You whc ho ste: 10 fee 
y to see | gethe tes all ce, ra ho eal C 
se at 12, 13 urt us. All our diff deale pressi OW w None 
colludir Ani / whenever our trust : erences to l س‎ lon and ve mak CY wit] 
or SO to make us ir r, that all is destro spite cance e love, > 
| i they can 8 into robots J | people wh yed, in Li you. To RT CT an 1 C, al 
Most of gold-dust hr ahold o so they eithe rand su others your faces 
being us neve yur childh n thee r feel | pposed , Whe = 
is ey distract $ AF net punish oursel ve us sobbin and اس‎ tor givin : 
what thee m those Ses and h bi Ves with 8 in our h I. The 5 1 
They hi people in we should c abits that destructi earts 
ey hide behin control real) id deno hurt and ctive be] 
TR id their wie En unce and red d confuse ehaviour. W 
deformity, they di They ah terrified th un slav و‎ and thos Ve feel gui 
self-esteem, disfugure u y deserve pi at they migh ering pitif EW guilty fo 
about thei care for s. Steal o ET one da ght be see | ul mı ant to | “4 
ve their style of yourself ge Ama spirit and ay, but on] een for wh if 
an can re-| doing thi: nuinely, and it’ self-estee y after thei lat they 1 
love Contr to love ou , of sayi id it's easi m. It is eir power i really ar 
It remai start g ath. Hu rough th about or and fight b lo نط‎ 1 
music ain ra ing man bein that, each o thee fact th Dos Jack. Re = their 
| usic system ; to say that we’ gs can be gu aus ey DOS ae Rane, you 
ve يب‎ ‚care for se ires and ve retained 4 azıng cre n tribes, ETHING l worry 
agen. Its t San Indiv a feeli wn tribes, and through 3 
licked, cl ap give us thei viduals wi 8 hurt, an r hy “ae ugh that 
appear uncool ag a oe trust and s thin it. o, and be ept less? nr 
truth that re نون‎ RA ne > 
th that reves pon | Er do not re y “THANK as kept us sincere en our trust b 
our weaknes ese sleeve member th MOI”. A intact rt I thee 
asses. We’ notes... TO 166 past ack to the ready tc of those 
ve re- JUGH are co lee tre o do batt 
Thee tru ndemned enches. w attle 
re repeal wounds 
at wi at it. If 
e seek f we 
, even tl 


Of e 
each Oth 
er 


= be Part 
le ch} : T: 
k hallen, Of 
“ise 


` 


1 he 
US Such 


n we و‎ lies 
are | 9 0 0 en] 1 
ER 1p the ing and 
7 split « nemsely : 
ur trust ves, 

si, Our 


at i 1 Ve 
IONS, wh k 
1 1 











1ee 


, sulked En 
, bitched, hidd 
en, anal 
3 ysed 1 
‚ic nd 





prefe refer to 
0 care. Tl 
| en hard 
est to 
grasp. 































MESSAGE FOR THEE NEW Y-ERA 


re is at large a squalid mentality (discreetly pinpointed in the ex 
6 i ) that would rather infect the world of music with its own 
ag tructive attitudes than admit to its fear. T E 
noid and very des po ear. Too many cynics in the i 

0 of trivial insult and prejudice to ridicule and deflect int ih e 


3 | | erest in sincerely moti 
> te and records. They patronise by assuming nobody wants to think, or discover Ar جاح‎ 
„ur = 


variety, intelligence and listenability. They champion disposable and transient pap that will 
| 3 sotten in a few years time, hardly a golden oldy in sight. Vinyl like heroin addictive 
Eits consumer a diminishing return. The last thing these vampires desire is actually to ie 
cd their public with an ability to choose for themselves, to have FREEDOM to make up thei 
m minds. It’s sick, and it's dangerous. They don't want us to think, to learn or CD with 
nen mind, WITHOUT preconceptions. They are a cancer of prejudice. A world full of 
bilities frightens them. They soil everything that has integrity and encourage mediocrity and 
sus legends of rock & roll 
| r 3 z have a vested interest in appearing to be arbiters of taste, well-informed and intelligent. To 
Whis they attempt to drag their public down to their own level, that way they feel safe 


mee 


cellent first SOUNDMAKER 
miserable, neurotic, twisted, 


| | | and 
re, needed. In reality they are jealous, frustrated, self- seeking emotional cripples who survive 


he jobs by the perpetuati n of hes, distortion, arrogance, banality and creepmanship. (A creep 
wer will tend to employ a lesser creep to maintain that power) Self-image and self-esteem 
a sh blackmail sustain them. They are as inaccurate, vindictive, ignorant and mercenary as the 
tof the gutter press and corrupt-company-tactics that they would be the first to deride. Thes 
on misery and confusion to perpetuate their power. Ihe music, communication, ideas, 
ture, content, thought, are the least of their considerations. Superficial style and formulas are 

i Gods, sometimes with a line of coke to make things brighter. They bolster up a fading, 
minal establishment that is a parasite on creativity, disinterested in real thought, against 
erimentation. They foster all forms of competition and isolation to control and emasculate the 
sts. A united front and sincerity terrify them. It’s like a cross to a vampire. They wash their 
ids of honesty to avoid facing their own corruption. They exist to continue to exist. Bitter that for 
hei bombast and camouflage, they are second-rate lackeys, living in the past, trying to 
metuate redundant visions of life and, UGH, entertainment. Morons relying upon morons, 
ling and spoiling effortlessly. Feeding showbiz music like pap to a public they truly see as 
antile and stupid. A public they continue to supply with the second-rate and starve of any 
action, who they try to distract from more substantial fodder into which they might sink their 
Weakness breeding weakness to simply perpetuate weakness. An egalitarian society based — 
na priniciple of emptiness. | 
s public expect truth and objectivity, accurate, fair and well-researched information 
mging ideas and structures...fullness. So often they are given the opposite under a vene 
al thought, newness and superficial style. In their patronising cocoon of infallibility, | 
suade that they are necessary, that we need them to indicate to us what we sh 
we should discuss, how we should look, what should motivate us. Their inside 
lous and destructive bitterness, twisted journalistic cruelty and n 
knowledge that they are dispensible, ugly parasites. Their distortec 
us, into our faces, into our lives, it cannot but fail to have its effect. The 
ming reality. They are always ready to blame and attack if the 8 
16 1 own self- guilt. 1 
‚are they? They ooze everywhere, to throughout the record in 
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ys and even its groups. They have faces of death 
le and these destructive forces. PSYC} UC TV , 
mo at war with these forces too. Everyone at Some = - 
he battle goes on forever. We don't wish to convert we 
deal. Content, intelligence, longevity, rele Vanes 
nist attitudes and instrumentation Mo. 


=m pon | pe 
amis in every area of their lives, to accept what the Ple ar 3 


mon what's going on. We know we don't ha 
3 سر‎ to feel comfortable, to get what we expect, to be able tO pigeon 
= اک ج‎ f to dislike being disturbed, confused or surprised. Yet Ba 
a. And mos tof ge nightly hate boredom. But an all-pery za, اع‎ 
n. Ar and lying easier. If people don't demanı o 
با‎ they are not a threat. It’s the job of music to challe nge M eye 
+ our lives and inspire, to observe and describe We Korg 
د‎ si ranting no worship of technique for its own Sake But wi, 
3 relevant in 10 years time as it 5 today. There are no limits We mi y 
1 formulae and fashion. Nothing must deflect us trom 3 
ming we die. And those who dare to dream in pub 


expression and suppression. 
e, hundreds of people out there who'd love to see PTV Some Bizzare 


1b if we can exist as an example ofa totally new way to w ork. a 
د‎ aim trying to invest music with value, honesty and integrity 
= If people start to expect more, and get it, if you really get what 
s from totally committed people then finally those Parasites 
| سند‎ ridiculous. Exposed for the empty, nasty shells they 
and its media ARE riddled with these negative People 
n for living is to prevent real information reaching People to 
ع 1 و‎ .n | ria their own faults and weaknesses, their Own 
9 À نن 2د‎ ١ destroy any kind of hope or honesty than allow growth 
heir twisted form of life. And they are the enemy. They breed hy Pocrisy. 
ER Au a to fight it you are vulnerable. You can be 
+ د‎ th ed and misunderstood. Psychic TV and Some Bizzare 
eae y. If we can die without any guilt, without fear, we 
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HIS NAME WAS MASTER 


916 Brion arrived screaming and kicking suffering, forever from thee 
In > ed vaginal muscle. Projected through a world that was | 
g 


adverse effects of 
ike Disneyland into a world that 
e Disneyland via a port ot entry charged by light. Brion travelled in lime and Light and 
us all cry easier than loss in our earthbound domesticity. E am counvinced. always will be, 
mi Brion is, was, and will be a Master Cultural Alchemist. He could be so negative, stubborn and 
a nkerous that screaming suicide off high buildings became more enlightening than his 
A med up vivoscity of no-speak. | rustrating all attempts to get a direct answer to a direct 
0 | an he would benigniy draw on his kif and, ) yes twinkling, play 3 magickal cat and mouse for 
| E i y hours on end. E have never seen a ROR knowledgable, more capable teacher anywhere, 
زا‎ ‚as myth or saint or, in Brion's case, as human. At the end of the day he was the only man E 
y E rote love letters to. To Master a long Gi odnight 
ern 4 now, in present Time. He's not here. And it hurts. It hurts coumpletely. In Thee way it 
a a into us unanou nced, cutting nerves and emotions, crippling our coumplacent daily stance 
¥ ening, up our pain synapses to sn ¡PPINg point 
q 1975 E wrote to Brion E was co-edit r ol y reterence book of mammoth proportions called 
w mporary Artists and 5 as determined that Brion should be rightfully represented in that 
ye as a radical visual artist and painter Not dismissed as an eccentric dilettante as appeared to 
A happened so far in thee dec ptual artworld. For ten years E had, like so many, been tracking 
م‎ these renegades vıa deleted Beach Books, often found in Soho Porn Shops. Exploding with 
a tiple recognitions of a contempporary arcane kno wledge that appeared to confirm youthful 
acts and intuitions, Brion was always thee hardest to find. He remained that way forever. He 
|| become light. There was no focus, only reverberating frequencies and pulses, crystals at his 
ter. He had becoum, quite literally and physically a Dreamachine that had assumed human 
Sem for thee reassurance of us mere observers. We stare still with closed eyes. He flickers bright on 
ır retina and generates vivid signals, E see all about Brion as Magick and Light. E re-discovered 
tarception through him. 
Sout to Brion went a thorough list of questions about his life so far. Back came a cultered 
ation of surprise coupled with a note “Even the CIA don't know THIS much about me”, 
hrough correspondence we met ın Paris. He would make tea in his tiny kitchen, Moroccan style. 
Naming thee different bubbles as thee water heated. As thee fish eyes appeared he poured thee 
fer into thee tea. Exploding it’s flavour. Thee alchemists believe water boils at 101 degrees, he 
lained. We soon developed a tradition, chocolate biscuits and tea in the afternoons. A small 
fia meal in thee evening, with spirits to accoumpany it. Coffee later on. E would sit. Thee sound 
‘drumming outside thee Pompidou Cenre. Flashes of Marakech. Sunlight catching thee flowers 
is white table, smell of hash smoke. Swiss dreamachine in thee corner. Caligraphic paintin gs on 
lee easel. Notebooks in rows. Moroccan trinkets reminding me of his influence over Brian Jones. | 
the would talk. It was like a children's fairytale. Thee child looking up spellbound and thee 
dfather enrapturing him with his amazing tales and anecdotes. Never enough time. Never 
gh time. Yellow light cutting across thee later shadows and dreams. There is no way to 
ibe how proud E was to meet and know this man. 
e hallucinated have come to tell you that yr utilities are being shut off, dreams mor 
ght directed, sex is shutting of everywhere you are being sent. = 
words are taped. agents everywhere. marking down the live ones to exterminate. _ 
' are turning off the lights. | 7 
¡they are not evil, nor the devil, but men on a mission with a spot of work todo. | 
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fr they intend to do on you. 
this,dear friends, they a choice between liberty and freedom and NO! you can A 


haar offered | i Nave 
you have been B.G. MINUTES TO GO وين‎ th’ 
| way to write is to simply tell the truth. Thee way to right is to simply, tell thee +, | 


There is ا‎ point in telling you just how negative l am feeling these day: 

| from my fall on the stairs. After all is said and done, I feel only 5 
I don't feel any necessity to do all these things, but I guess 111 do them if I am still ع‎ | 
have to do them. I'll do them as best I can and that may not be much. Don’t w 


more to be said but dumb numb no-news. / 
| love, Brion 


1/ March 1982 

And within everything else, there is coumthing else. It's a spark 
Brion. His paintings are on the walls, his face in sna pshots on t 
light. Caresse calls him “Grandad, my grandad”, and she is rig] 
lowlands. When I took Paula to meet Brion for the e first time | T 
E warned. Well, he tnes to be, butter E have always found him charmin; 
Paula knew nothing about Brion except my love for him. Her love for hi 
congratulated us on our impulsive marriage in Tijuana in 1981. Chance had i 
Joujouka were staying with him in Paris that week. Brion made us relaxed 
ireamachine, unprompted by any prior information about what it was. Heathen Earth pla 
she and the Arab boys stared, eyes closed. E filmed on video. Soon Paula was swirling thro, 
psychedelic patterns and vivid colours. Then desert landscapes, eyes of Horus, so many arhet 3 | 
symbols and places. Proof positive that thee dreamachine actually works, it is not triggered 0 

conceptions. And afterwards thee most beautiful, priceless and special meal of my whole life 
cooked and served by these musicians of Joujouka. As we ate and talked, Brion full of energies; 
thee boys played sacred mucic of Pan on pipes in candlelight. E was once more in a fairytale, thee 
old magician conjuring sensations and rewards. E have never lost my joy and thanks for such a 
special gift from Brion. Nothing could have been more literally priceless than that dark, orange, 
flamelit evening. At thee end of thee evening he gave us a painting. Our Pagan wedding present, 
which he inscribed for us. All thee fears and illnesses, all thee betrayals and losses of his life, his 
bitterness and flirtations with socialites became as nothing. He was thee wisest, kindest man in our 
world and we loved him totally for it. 

Brion's work and friendship is a reminder, a notice of work to be done and a challenge to thee 
stagnant coumpla of thee dreamless minds that would drown us. Magick begins in dreams, 
dreaming what we would like to happen, programming our subconscious. If you take those 
dreams seriously enough, they do happen. Dreams are descriptions of how things really are. A 
product of thee Third Mind, of perceptual editing and focussed will. Dreams are accurate 
ransmissions. There should be no separation between work, life, dreams. We must all aim for 
oumplete integration of every possible and impossible facet of our minds, responses and 
ships and then express that integration through popular culture and expressive arts, 
friendships and events, through light and time. Brion was a philosophical and alchemical 
nitter-receiver. His ideas are frequencies that travel and confront as intimatly as television 
vith the shamanic ritual magick. No wonder he fell in love with thee pipes of Pan and thee 















«cht of thee desert. There shuold be no separation. Separation would be disho 
sun’ st a dream of evolution through knowledge and psychic development, would 
| sntial. A book, a film, music, paintings, love, are all thee person who makes and f 
„gickal process and it makes things happen. It reveals even more. Thee first ti 
is a . awing they appeared abstract calligrahics. Then he told me they were po 
سا‎ places. E could immediatly see they were indeed photographically accurate pictures of 
| ryday scenes. They simply included thee nature of reality and time that engages our receptors 
ES nner we were unused to. Now E always introduce his paintings as figurative works to make 
in a = Man dreams before he talks, and since our first dreams we have felt that therein a 
| 4 es. Prophecies, descriptions and events that cannot be ignored. Arcane societies = 
mess ans in their wisdom, and to thier credit, employed people to interpret and record these 
ams. Priests would stand on towers and pass their hands before their eyes rapidly creating a 
flicker effect against thee sun, eventually tripping out and speaking of visions that were 
a nsidered to be holy and powerful. Today, a society and culture with a vested interest in thee 
pression of imagination, self-assurance, creativity, questioning and aspiration discards dreams 
| Es esoteric techniques as trivia. Dreams are merely disturbed nights, or entertainment. Brion saw 
: dreams asa parallel and interconnected universe. A commentary upon Man's potential and hopes. 
7 ne was in many ways a traditional artist, yet by thee nature of his personality he was 
2 simultaneously and without self-contradiction thee most radical thinker of our age in thee area of 
magickal creativity and cross-discipline possibilities. No surprise then that his greatest political and 
behavioral achievement was dubbed the DREAMACHINE., A simple machine able to de-condition 
550 reactivate our perceptions. Society's controllers try to ensure that dreams are reprsented as 
vestigial trappings of intuition and are kept in their place. For Brion and those who revere his 
work, that way lies death. When you cease to dream you cease to exist. Shut your eyes. Thee world 
doesn’t die, open them and in a sense, half of it does. Dreams generate ideas, liberate behaviour, 
enhance sexuality, empower magick and most of all create possibilities. Dangerous stuff. No 
wonder Brion was frozen out into thee sideshows of painting and writing. Too real. Too close to | 
Functional and practical techniques. Now, through Brion, we have thee Dreamachine. Perhaps a 
micial tool for thee arousal of vision, perception and inner peace that has becoum our heritage. 
M: ke no mistake, its suppression in subtle ways was no accident. A machine that for the price of a 
lighbulb leads you drugless into thee core of your being, taps you into thee mass subconscious, 
<Hmulatess thee mind and bridges the abyss between sleep and wakefulness, conscious and 
; iconcious life. Brion recognised that we are at war. Thee fight is between suppression and 
expression, suppresion and perception, sexuality and guilt; and between all those things that 
boulster and assist control, manipulation and darkness and those that encourage freedom, 
evolution hope and light. - 
In thee eleven years we were friends, thee question E most asked Brion was “Tell me about 
magick...” Thee question he most studiously avoided answering was thee same. Yet c nce he 
graciously gave me a clue; “Do you know your real name?” he asked, E did. It was as E expected. 


nest, would go 
BO against our 
eels them. This 
me E looked at 
rtrayals of Arab 




























There was never a superiority or generation gap with Brion. He was always living in now and 
thee future. In present time. Thinking of new projects, working with young people, making music 







ecords, paintings. Holding soirees for young fans and seekers. Always outgoing ana 0 
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always absorbing and thinking. Thee last time we saw him was in Paris in 1 986, ten days be 
died. Paula and E sat and held his hands. Being physically alive had beco im a stn 8 1 
ver guessed it would hurt so much” he said. And really, there was noth ng more to 
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Brion was sure he was here to go. We are left here to do 

And what we do is described by, defined and contained within our dreams 

During that last afternoon thee undertaker came to discuss death arrangemants with Brion | 
and E went walking round Rue St. Martin. We couldn’t articulate thee craziness of lif 
There was nothing to say. Two boys from behind thee iron curtain stopped us and told 
work in electrical sculpture and words. They were influenced by thee ideas of Bri 
they had heard lived in Paris. We drank coffee and took their address. Exiles in A: 
doesn't live in Paris anymore” E said. We felt euphorically disconnected, yet cold. S 
emotions and terrors because they meant nothing. Had no value measured against | 
many people who love him so much. All knowing they will lose him soon. Fı 
room. Now a hospice. Thee air itself was thee colour of thee plastic tubes and 


Casting a cold bluish tinge through everything. As the light was going from hi: 
becoming transparent 


Pi 


Ten days later Paula ran into thee room crying, sobbing uncontrollably. “Brion's de 
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